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For January— 


We will again publish our well known 
portfolio "Interiors to Come," in which 
half a dozen of the country's best known 
designers will exhibit projects, com- 
plete with measured floor plans and 
careful renderings of rooms which they 
believe important for the future de- 
velopment of American design. Our usual 
editorial departments will of course be 
well represented, with, as a special 
surprise, the first appearance in any 
publication of the latest vogue in tra- 
ditional decoration: the Concord, or 
Athenaeum Style. 
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OPENS BRILLIANT 
NEW SERIES 


DECORATORS’ ROOMS 


AT 660 NORTH WABASH AVENUE 
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EXHIBITION: 


Fascinating interpretations of trends in decoration, stressing 
new effects resulting from subtle blending of modern and period 


designs. Presented for the first time in the Middle West. 


PARTICIPATING DECORATORS: 


Barrettsmith, Inc., Virginia Conner, B. J. Cowan, De Lee Studios, Edward S. Frisch, 


Wanda Henderson, Florence Ely Hunn, Lorin Jackson, A. Dudley Kelly, Klemptners, 
Arthur A. Ehrlich, James Kuhne, Frances Lee, Helen Lewis, Edwin G. Martin, 
Pierre Morel, Joseph Mullen, Louis E. Stolar, Marie Stosskopf, S. Lee Wolffs, 


Lorraine Yerkes. 


COOPERATING CONCERNS: 


Wall Papers: Bassett & Vollum. Drapery and Furniture Trimmings: E. L. Mansure Co. 


Drapery and Furniture Fabrics: F. Schumacher & Co., Stroheim & Romann, J. H. 


Thorp & Co., Cheney Bros. Wall Veneers: Lastic Veneer Co. Lighting Fixtures: 
M. A. Van Esso, Inc. 


All furniture exhibited was styled and manufac- 
tured by Grosfeld House under the supervision 
of a group of foremost American designers 
and decorators. All floor coverings are 

from the Grosfeld Lustre-Lines. 


GROSFELD HOUSE—320 EAST 47TH STREET, NEW YORK * 207 NO. VERMONT AVENUE, LOS ANGELES 
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DECORATORS FOR DEFENSE 


EDITOR’S NOTE.—Architects, ex-prize- 
fighters, ballet dancers, and entomolo- 
gists have all been enlisted by the 
United States to help win the battle of 
the democracies, but until very recently 
the profession of interior design has 
been a sadly neglected orphan. Not 
quite two months ago the Public Build- 
ings Association took a step toward 
rectifying this by appointing Miss 
Gladys Miller, who has been an _in- 
structor at New York University and 
decorating editor of Mademoiselle for 
several years, Consultant on Home 
Planning for all the defense housing 
projects. 


From Alaska to the South Pacific, the 
defense housing projects embrace 40,000 
separate buildings, ranging from in- 


OPEN HOUSE 


This page is devoted to the free discussion of various problems facing 
the interior designer. We invite comment from designers, whole- 
salers, manufacturers or others associated or interested in this pro- 
fession, on the subject herewith presented, or on any other question. 
INTERIORS may not always concur with the opinions expressed on 
this page. It is our hope that sincere discussion of many of the 
problems vexing our readers may eventually lead to their solution. 


dividual bungalows to four family 
apartment houses. Because Miss Miller’s 
appointment shows signs of growing 
into the most important decorating job 
any designer has ever tackled anywhere, 
and because it cannot possibly succeed 
without the cooperation of the entire 
profession, Interiors has asked Miss 
Miller to explain what she is trying to 


do, and how. 


The question we face is, can we achieve 
in America, the best possible small 
home. 


Although shelter is the first goal of 
Defense Housing, Commissioner W. FE. 
Reynolds of the Publie Buildings Ad- 
ministration believes that by careful, 
honest, sincere planning before the 
houses are built, we can create a better 
home, which in turn will strengthen 
the national morale. 


Mr. Reynolds, the commissioner, Mr. 
Underhill, the consulting architect, and 
Mr. Rahr, the color stylist, of P.B.A., 
feel that we in America can, if we wish, 
develop a true American style and the 
best small home in America which will 
aid building here and abroad later. 
The interest is not in mass housing, 
regimentation and the like. It is in 
each individual home, giving each 
family the opportunity of making it 
theirs, believing that each would like 
to furnish his as well as possible. 


My appointment came from two rea- 
sons. First, to aid the architects in the 
interior arrangement so that the homes 
could be more easily and conveniently 
furnished. Secondly, to assist manu- 
facturers and retailers so that con- 
sumers might do a better furnishing 
job. 

In the four weeks that I have been on 


by GLADYS MILLER 


the job, I have been thrilled at the 
excellent planning done in such a 
short time. The sites of the large 
projects are beautifully arranged for 
convenience and _ interest. 


Many of the exteriors have a distinct 
style. The houses built in Hawaii pro- 
vide an excellent base for the tropical 
modern which is coming out of Ha- 
waii. It is appropriate in our south- 
west as well as Florida and Texas and 
should inspire designers to develop a 
new but remarkably livable style. 


Contemporary with this is another ex- 
terior which might be called provin- 
cial modern. Then there is the cottage 
type in which our informal or provin- 
cial American style fits naturally. 


Color is used in a most stimulating 
and intelligent manner for both in- 
terior and exterior of the houses. Mr. 
Rahr, the color stylist, has put the 
Munsell Color System to very good 
work, 


With this marvelous base to work with, 
the most I could do at first was to 
move windows a little to make for 
easier drapery and provide larger wall 
spaces for furniture, and advise that 
that dining alcove be placed as part 
of the living room rather than the 
kitchen, as I truly believe it is better 
to have the living room larger and 
also that it is better for family morale, 
for dining habits tend to become hap- 
hazard if all meals are eaten in the 
kitchen. 


The second part of my job is more 
difficult. First, I don’t know exactly 
how to do it, as there is no precedent. 
And as these houses are not to be 
furnished by the Government but by 
the individual, it is necessary to work 
on intangibles. 


Where can the tenants find not only 
the decorative advice they need but the 
right merchandise at prices they can 
afford to pay? 


You see, I need help. Can the deco- 
rating profession assist me, I wonder, 
as a patriotic gesture? 


I wish every decorator interested in 
achieving better taste in our homes 
would consider herself or himself a 
committee of one and would write me 
through INTERIORS, telling me what, 
from her or his point of view, should 
be done, and how! 
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MAKERS OF EINE WALLPAPERS 


THE MERCHANDISE MART 


GENERAL OFFICES Writ” EMAIN AT 740 RUSH 
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NEW YORK: 385 MADISON AVENUE 


DUNBAR FURNITURE 


DECEMBER 1941 
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TWO ROOMS? No. Only a. 
single room, but given extra 
depth by clever sandblasted 


Libbey ‘Owens: Ford National Advertising 
has built New Home Owner Appreciation 
of Glass as a Modern Decorative Material 


@ Want a quick okay on plans you’re laying 
out for that hard-to-please client? Then, in- 
clude Glass Designed for Happiness in your 
presentation — for Libbey: Owens: Ford has 


mirrors. Another good exam- 


ple of how decorators are _ 


Owens: Ford national advertising has told and 
sold the public of the beauty, comfort and 
convenience made possible by glass. Your local 
Libbey - Owens * Ford distributor is ready to 
work with you—to coop- 


erate on your special de- [iy | 
signs. Tie in with this | =—* 


pre-selling campaign — 


| captured the interest and whetted the desires and listen to your clients 
of almost everyone who wants something new say “Yes.” ee 


and different in home decoration. 


Through more than 29,580,000 full page, 
full color printed messages, with an estimated 


readership of more than 65,000,000, Libbey- 


“My 


This attention-get- 
Libbey-Owens-Ford Glass jing L-0-F advertise- 


Company, Dept. IN1241, ment appears in Life, 


American Home and 
Nicholas Building... "Reiter Homes & 


Toledo, Ohio. Gardens. 


LipBEY: Owens: Forp 
1d Designed for Happiness 
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for ophisticates 


Reno—city of paradox—thousands of miles from sophis- 
ticated centers of the country. Population: only 18,000. 
Yet this world-in-the-middle-of-nowhere boasts hotels that 
rival the handsomest on Park Avenue. 


Place to forget dull care is the Trocadero cocktail lounge 
at the Hotel El Cortez. Tall, shining mirrors and bright 
metal walls flatter Schiaparelli gowns and glittering jewels. 
Soft, indirect lights add charm to beautiful faces. 


{n complete harmony with the glamour and gaiety of this 
room is the serpentine bar padded with Chase Londoner 
Leatherwove in the popular new color—Saddle Tan. Red 
Jondoner bar stools are in pleasing contrast, while Tur- 


quoise Londoner is used on upholstered chairs at gaming 
tables and again on chairs at the far end of the room. 
Walls are done in Chase Eggshell Rocoteen, and on the 
floor is Chase Seamloe Carpet in turquoise and off-white. 


Chase Leatherwove Coated Fabric offers the imaginative de- 
signer unlimited possibilities. Easy to tailor and washable, 
it is practical for slip-type or padded seats, wall and bar- 
front coverings—for any number of clever uses. And all of 
Seamloc Carpet’s many qualities and textures can be in- 
laid with original designs of your own invention. The wide 
range of colors in both Leatherwove and Seamloc put joy 
into any decorator’s heart. May we send you swatches? 


L. C. CHASE AND COMPANY 


295 FIFTH AVENUE, NEW YORK CITY 
Sales Division of Sanford Mills Sanford, Me., 


Offices: Boston, 


Detroit, 


Chicago, Los Angeles 
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THE PROBLEM OF PRICES 

Sir: 

In your latest issue on pages 42-46 you 
show some of the new fall fabrics. This 
is always interesting and helpful, but 
we notice that this time you quote 
New York retail prices. 

Decorators who are located some dis- 
tance from the source of supply have 
to carry a large stock of samples, and 
for that reason must place a_ higher 
mark-up on the materials which they 
sell than does a New York firm. 
Your magazine is always in our show 
rooms for our customers to look 
through, and it often goes into their 
homes. We believe that when prices 
are listed which we cannot match, you 
are working a definite hardship on the 
out-of-town decorator. It also places 
special order pieces in the same class 
as goods sold over the counter. 

If you continue to list the prices, we 
will not be able to leave your magazine 
around on our tables where the custo- 
mers will see it. That, of course, will 
decrease its value to us. We believe, 
therefore, that it will be a considera- 
tion to all decorators if you would 
discontinue the practice of printing 
prices. 

Mrs. R. R. Caskey 


Chattanooga, Tenn. 


InrerioRS is written and edited for the 
benefit of interior designers. For the 
past six months we have been quoting 
approximate New York retail prices in 
the belief that to do so is to help and 
not hinder the profession. Our reasons 
for this belief would run something 
like this: 

1) Decorators must buy before they 
can sell. The three most important 
questions for any customer to ask 
about anything are, what does it look 


like, where does it come from, and 
what does it cost. 

2) It is obviously impossible for any 
designer to assemble any interior with- 
out a knowledge of costs. Approxi- 
mate New York retail prices seem as 
fair a yardstick as any we can think of. 
3) A very large group of decorators 
charge nothing for their services but 
make their profits by billing their 
clients the full retail price of the arti- 
cles sold. It seems only fair that the 
client should have some check on what 
that retail price is supposed to be, 
though obviously that price must vary 
in different parts of the country just as 
the delivered price of automobiles 
varies from the printed price in mass 
circulation magazines. 

On the other hand Mrs. Caskey states 
a perfectly legitimate objection to the 
course that we have been following. 
May we ask the opinions of our read- 
ers on this important question?—Ed. 


A MUSEUM’S FLOUNDER 

Sir: 

The Organic Design competition spon- 
sored by the Modern Museum fails 
miserably in its avowed purpose to 
bring to the buying public the mani- 
fold advantages of functionally design- 
ed furniture. 

It is not my intention to criticize the 
individual designs, for such expression 
would be purely personal opinion, no 
matter how strong the justification. 
However, I do take violent exception 
with the contest judges’ short-sighted 
interpretation of the problems of the 
market for whom this competition was 
ostensibly intended. 

If the Museum’s intention is to present 
furniture which they feel is in spirit 
with the direction that should be fol- 
lowed toward an ultimate successful 
solution, they are justified. However, 
their merchandising tie-up with various 
department stores seems to indicate a 
desire to reach the huge lower middle 
class market. If this is their true in- 
tent, and not the more probable desire 
to secure low cost publicity for them- 
selves and an arty, prestige build-up for 
the department stores, they had ob- 
viously floundered. The ridiculously 
high prices, entirely out of character 
with the stated purpose of the com- 


petition, and the obvious structural and 
functional faults of most of the pieces 
have alienated the very consumer- 
group that conld make this confpetition 
the spearhead for a vital design move- 
ment of widespread influence and last- 
ing importance. 

To the average purchaser the term 
“Organic Design” has an esoteric con- 
notation which insults his intelligence 
with its pompous artiness, and guinea 
pig implications. He knows that his 
problem is immediate and pressing, 
and demands the most realistic and 
practical of approaches and solutions. 
His query is not “What more has Or- 
ganic Design to offer me at this higher 
price and questionable utility?”, but 
“What more has Organic Design to 
offer me at the price I have been 
paying?” 

What is deperately needed is not a 
matter of my personal taste—or yours. 
Any sincere solution of the problem 
of combining utility and appearance 
with economy, when arrived at by the 
designer, manufacturer and merchan- 
diser working intelligently together, is 
bound to incorporate those qualities 
which constitute good design. 


Laurence Brulin 


Forest Hills, N. Y. 


BIRTHDAY GREETINGS 


Sir: 


I want to add my voice to the chorus 
of approval which has greeted the 
first birthday of INnrertors. It is far 
and away the most interesting magazine 
in its field today and I agree with you 
that it can continue to be only so long 
as its contemporary critical attitude re- 
mains at its present level. 


Edward J. Wormley 
Chicago 


Sir: 

I enclose my check for two years re- 
newal subscription. INTERIORS is cer- 
tainly the brightest job that’s been 
done in a field that ought never to be 
dull, but too often is. This man Nivola 
seems to be a genius. 


Harrie Wood 
Bethel, Conn. 


We are pink with pleasure.—Ed. 
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CHARAK FURNITURE COMPANY 


444 MADISON AVENUE CHARLES B. GELLER 58 WAREHAM STREET 


NEW YORK CITY Merehandice Mart: BOSTON, MASS. 
CHICAGO, ILL. 


CABINET SHOPS AT 38 WAREHAM STREET, BOSTON, MASS. 
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Thorp & Co., 


DECEMBER 


A fine, old floral document . . . interpreting 


exquisitely today’s penchant for 18th Century 


English settings. In delicately tinted range 
of colors...to grace the Love Seat and more 
dainty type of furniture in the for- 
mal interior. Ask to see No. 60086. 
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Nivola 


And the clattering roar of tanks, and the horrid scream of falling 


bombs can never drown out one very small voice: that which 


brings peace to the hearts of all men of good will, with the 


knowledge that Christmas is here again. To all of you, then, 


INTERIORS wishes the very best and merriest of Christmases, . 


and sends the hope that the lighted windows with which 


this comfortable country greets the holiday season may next year 


shine again all round the world.—F. de N. S. 


DECEMBER 1941 
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A SIMPLE, EFFECTIVE, MODERN CHURCH INTERIOR. ST. MARKS, IN 
ST. LOUIS, BY NAGEL & DUNN, ARCHITECTS. COLOR OF THE TOMATO 
RED DOORS IS REPEATED IN THE LEATHER BACKING OF THE PEWTER AND BRACS 
CRUCIFIX. ALABAMA CREAM MARBLE ALTAR WITH PURPLE SLATE INSETS. 
NATURAL ELM PEWS, TRIMMED WITH EBONY. BLACK CEMENT FLOOR. 
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THE ARDAGH CHALICE, ONE OF THE GREAT TREASURES OF 
9TH CENTURY GAELIC ART IS NOW IN DUBLIN'S MUSEUM 
GORHAM’S SELL THIS EXACT REPLICA, IN SILVER 

AND SILVER GILT, TO MANY IRISH-CATHOLIC PARISHES. 


J T is not often enough that people who devote their 
lives to the profession of interior design realize the 
debt that all art and all architecture owe to religion, 
but there is certainly no better time than Christmas for 
that realization. Indeed at any time of the year it might 
be prudent to remember that after the last Hollywood 
mansion has been sold to the last radio crooner there 
will still be churches to build and decorate, and great 
work for designers, wood carvers, jewelers, weavers 


and sculptors to do. 


Omitting the copybook Gothic which Ralph Adams 
Cram and his followers can turn out with all the slick 
perfection of a Saturday Evening Post serial, and has- 
tily omitting that other type of ecclesiastical decora- 
tion which churchmen refer to as ‘Barclay Street 
Baroque”, the pictures on these pages give a fair idea 
of the kind of modern ecclesiastical design that is now 
being practiced. A brief glance will show that it seems 


to be largely translated from the Scandinavian. 


If this work seems to lack the drive and the imagina- 
tion of most lay interiors, that might possibly be be- 
cause so few modern designers now bother themselves 
with ecclesiastical work. Certainly it is not the fault 
of intelligent churchmen. Many organizations, such as 
the Catholic Liturgical Arts Society ‘exist to help hesi- 
tant divines of any denomination choose the proper 
fittings for their temples and to instruct artists of any 


persuasions in the requirements of their tasks. 


JOEP NICHOLAS, ONE OF THE MOST INTERESTING 

WORKERS IN MODERN STAINED GLASS, IS NOW A REFUGEE 
FROM NAZI OCCUPIED HOLLAND IN THE U.S, THIS PANEL 

OF ST. CECILIA AT THE ORGAN FROM THE ORREFORS GALLERY. 


PRIESTS UNACCUSTOMED TO THE ROMANESQUE AMPLITUDE 

OF THE ORIGINAL ARDAGH CHALICE OFTEN PREFER THIS 
MODERN ADAPTATION OF ITS DESIGN, IN THE MORE FAMILIAR 
GCTHIC SHAPE. AGAIN FROM GORHAM. 
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MODERN ECCLESIASTICAL ART 


THE CHAPEL OF ST. THOMAS MORE, YALE UNIVERSITY'S LADY CHAPEL, AGAIN IN THE CHAPEL OF ST. THOMAS MORE, NEW HAVEN. 
CATHOLIC CHAPEL, DESIGNED BY DOUGLAS ORR SEEMS TO BE PART SWEDISH, PART SPANISH IN DESIGN. NOTE THE 

1S HEAVILY SWEDISH IN INFLUENCE BUT DOES REPRESENT STATUE OF ST. ANNE IN THE NICHE AND THE VOTIVE SHIP MODELS, 

THE PRESENT TREND IN ECCLESIASTICAL CHURCH DESIGN. REMINDER THAT NEW HAVEN STILL tS A SEAPORT. 


INTERIORS 
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THE BEST KNOWN ECCLESIASTICAL WOODCARVER IN THE UNITED STATES 
iS THE AMERICAN SEATING CO.’S ALOIS LANG, COUSIN OF THE 

FAMOUS OBERAMMERGAU CHRISTUS, ANTON LANG. HE IS SHOWN WORKING 
ON A STATUE OF THE TRAVELLERS’ PATRON, ST. CHRISTOPHER. 


DECEMBER 1941 
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Manufacturers, designers, decorators,—anyone with 


any interest in furniture design.of: any period should 
regard this and the following three pages with great 
respect, for it represents the finest and most completely 
authenticated collection of 18th Century American in- 
teriors and 18th century American furniture in the 
United States today. “ 
The Boston Museum of Fine Arts has long been able to 
wipe the eye of Williamsburg, the Metropolitan or the 
Philadelphia museums with the finest collection of com- 
plete 18th Century rooms in this country,—(they have 
over 50 of them,)—but its absolute pre-eminence in the 
field of early American decorative arts was not assured 
until the evening of December 2, 1941 when Governor 
Leverett Saltonstall made speeches and cut ribbons to 
open the great collection of 18th Century American art 
painstakingly assembled by Mr. & Mrs. Maxim Karolik 
during the past 15 years. 

Mrs. Karolik was the former Martha Codman of Boston, 
and her collection started with a number of valuable 
inherited pieces. Though her hobby was backed bv an 
enthusiastic and wealthy husband, it might never have 
been more important than any one of a dozen simi- 
lar collections, were it not for the stubborn insistence of 
two men: Director George Horace Edgell of the Boston 
Museum of Fine Arts, and his assistant, Edwin J. Hip- 
kiss, Curator of the Department of Decorative Arts. Ever 
since word reached them that the Karolik collection 
was intended for their museum, these two friendly 
tyrants have worked with Mr. & Mrs. Karolik, investi- 
gating, researching, advising, to the end that every 
piece in the entire Karolik collection is about as care- 
fully authenticated as any (Continued on page 61) 


“THE MOST IMPORTANT CHEST OF DRAWERS IN THE 
UNITED STATES,” DESIGNED AND CARVED BY SAMUEL 
MCINTIRE, BUT ACTUALLY BUILT BY WILLIAM LEMON 
OF SALEM. BOSTON ADMITS THAT THE GARVAN 
COLLECTION AT YALE HAS A CLOSE COMPETITOR. 


INTERIORS 
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THE THIRD MCINTIRE ROOM AT BOSTON, DESIGNED 
AND COMPLETELY FURNISHED BY THIS GREAT NEW 
ENGLAND CRAFTSMAN. FOR A MINIATURE REPRO- 

DUCTION OF THIS SAME ROOM, TURN TO PAGE 61. 


ISAAC WINSLOW, AND HIS SECOND WIFE, JEMIMAH, PAINTED BY 
JOHN SINGLETON COPLEY IN 1774. MRS. WINSLOW IS IN 

: CHANGEABLE PINK AND GREEN TAFFETA. MR. WINSLOW WEARS 


TYPICAL OF THE BOSTON MUSEUM'S COLLECTION OF 18th 
CENTURY ROOMS IS THIS ONE, EXTRACTED FROM A HOUSE IN 
PORTSMOUTH, N. H. NOTE THE CHINOISERIE LINEN PANELS 
INSET IN THE PINE PANELLING AND THE DUTCH TILES. 
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INTERIORS 


BOSTON’S KAROLIK COLLECTION 


AMERICAN SHERATON SIDEBOARD, 1800-1810, BY JOHN 

SEYMOUR, BOSTON. MAHOGANY AND BIRDSEYE MAPLE, 

GLASS HARDWARE. A SIX LEGGED SIDEBOARD OF MARKED 
INDIVIDUALITY, QUALITY AND EFFECT. THE TURNED AND REEDED 
LEGS GAVE THE CHIEF CLUE TO THE IDENTITY OF THE MAKER. 


THE MAPLE PANELS ARE SUBTLY SHADED. 
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AFTER DEEP THOUGHT, THE MUSEUM DECIDED TO 
EXHIBIT THE KAROLIK COLLECTION AS SEPARATE 
WORKS OF ART IN FORMAL GALLERIES RATHER THAN 
AS COMPONENTS OF SPECIFIC ROOMS, ONE OF THE 
FEW PAIRS OF 1740 MIRRORS IN EXISTENCE HANGS 


ABOVE THE CHESTS OF DRAWERS IN THIS GROUP. 


FOR ONCE, THE MUSEUM DOES NOT KNOW EXACTLY 
WHO MADE THE PIECES IN THIS FINE MAHOGANY 
CHIPPENDALE GROUP BUT THEY ARE WILLING TO 
SWEAR THAT THEY WERE ALL MADE IN PHILA- 
DELPHIA ABOUT 1760. PHILADELPHIA CHIPPENDALE 
WAS OFTEN MORE GRACEFUL THAN THE ENGLISH 


ORIGINALS IT COPIED, 


DECEMBER 1941 


A FINE EXAMPLE OF THE CARE IN ASSEMBLING THE KAROLIK 
COLLECTION IS SHOWN IN THIS SIMPLE TEA TABLE, WHOSE 
TOP IS A SINGLE PLANK OF SANTO DOMINGO MAHOGANY, 32 
INCHES IN DIAMETER. IT WAS NOT ONLY MADE BY THE GREAT 
JOHN GODDARD OF NEWPORT ABOUT 1750, BUT PRESENTED BY 


HIM TO HIS DAUGHTER CATHERINE AS A WEDDING PRESENT. 
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FOYER OF THE ORSON WELLES APARTMENT. 

GRASS CLOTH OF DIFFERENT COLORS ON 

EACH WALL. WHEAT COLORED RUG. BLACK 

HITCHING POSTS AND ROPE. SILVER CARRIAGE LAMPS. 


| CITIZEN WELLES 


INTERIORS 
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A good many substantial citizens’ reaction to the New 
York apartment shown on these and the following 
pages has been exactly the same as their reaction to 
New York City itself: “Wonderful for a visit, but I 
wouldn't want to live there.” That is a perfectly sound 
criticism except for the fact that the owner of this par- 
ticular apartment is a very different person from most 
substantial citizens, and so, for that matter is the 
decorator. 

This is the apartment of 26 year old Orson Welles, 
radio's original Boogeyman, and more recently the 
Boy Genius of Hollywood, and its decorator is another 
talented young man who prefers to be known simply 
as Mr. Mortimer. Investigation shows that Mortimer is 
his first, not his last name, but beyond that the record 
sayeth not. 

Mr. Mortimer’s acute sense of publicity values led him 
to fill the window of his bright pink Madison Avenue 
shop with live canaries twittering, etc., on a Georgian 
chandelier, but his rivals in the field of interior design 
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THE LIVING ROOM, WHITE WALLS WITH BAROQUE 

MURALS IN SEPIA. SILVER OAK MANTEL AND FURNITURE 
WITH TOMATO RED UPHOLSTERY. OLIVE GREEN CARPET 
AND SOFT GRAY DRAPES. THE CEILING IS 18 FEET HIGH. 


‘ 
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ANOTHER VIEW OF THE FOYER. OBJECT IN THE FORE- 
GROUND IS THE FINIAL OF ONE OF THE CARRIAGE LAMPS 
THAT GIVE THE ONLY ILLUMINATION. NOTE THE 
JAPANESE ACTOR PRINTS BY THE DOOR. 


CITIZEN WELLES 


ORSON WELLES’ LIBRARY IS USED FOR WORK, NOT 
DECORATION. WALLS ARE DEAD WHITE. AND THE 
FURNITURE IS UPHOLSTERED IN WHITE LEATHER. THE 
FLOOR IS LACQUERED BLACK. LAMP IS BAMBOO AND BRASS. 


4 


MR. MORTIMER AND 
| 

= 


maintain that Mr. Mortimer’s greatest coup was his 


ability to sell his services to Orson Welles at all. 
The Boy Genius not only wrote, directed and acted the 


title role in the past year’s most important picture, 


“Citizen Kane”, but he designed most of the scenery 
and was only prevented from operating the camera as 
well by the fact that he had to be in front of it most of 


THE APARTMENT GETS A BIT ELFIN UPSTAIRS, WITH the time. In the days of the Mercury Theatre he not 
THE CORRIDOR BETWEEN THE BEDROOMS DECORATED LIKE 
A BACKSTAGE ALLEY. JAS. H. WALLICK AND HIS ACTING 

HORSE SHOULD NOT BE CONFUSED WITH LESTER WALLACK. 


only designed but actually built many of the stage sets. 
As far as is known Citizen Welles has not taken up | 
portrait painting or tap dancing as yet, but his friends 


wouldn't be surprised. The business of decorating an 
AGAIN THE BEDROOM CORRIDOR WITH MORE THEATRICAL 
POSTERS. THE DIM STREET LAMP MAKES IT SOMETIMES 
DIFFICULT TO TELL WHAT DOOR IS WHICH. THE TOMATO olive! 
RED WALLS ARE HAND PAINTED. 


apartment should be as easy for him as swallowing an 


What Mr. Mortimer has produced for this amazing 
young man is an apartment that is as spectacular, as 
theatrical, if you will, as any of the sets in any Orson 
Welles production, but which seems ideally suited to 
the client's extravagant personality. , That, in the opin- 
ion of INTERIORS is the true test of any decorator’s 
ability. Whether Mr. Mortimer would be as successful 
in decorating a banker's office, a railroad waiting room, 


or a chapter house for the D.A.R. remains to be seen. 
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What the great exhibitions of the Carnegie Interna- 
tional at Pittsburgh, the Chicago Art Institute, and the 
New York Society of Independents are for modern 
painters, the National Ceramic Exhibitions of the Syra- 
cuse Museum of Fine Arts has always been for modern 
potters. But with this important exception: the three 
great painters’ shows are faithfully reported throughout 
the nation’s press. As for the ceramists, though this, 
their tenth anniversary show has attracted over 1400 
separate pieces from 500 exhibitors, and is as large, 
and should be as important as anything the painters 
have ever put on, as far as the general public is con- 
cerned, it remains curtained by that obscurity that has 
always shrouded so much American pottery. 

For the first time Latin American ceramists were in- 
vited to exhibit but they took no part in the competi- 
tions, which were judged by a committee headed by 
Dean Richard F. Bach of the Metropolitan Museum, 
and included two of the best known ceramists in the 


country: Waylande Gregory and Henry Varnum Poor. 


INTERIORS 
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LEFT TO RIGHT: “MOTHER AND KID” BY LYMAN 
S. CARPENTER, IN YELLOW MATT GLAZE, WHICH 
WON THE $50 KATHERINE Q. PAYNE MEMORIAL 
AWARD. 


“TAMING THE UNICORN” BY VALLY WIESELTHIER. 
A MEMBER OF THE ORIGINAL WIENERWERKSTATTE 
SHE WAS ONE OF THE FIRST TO POPULARIZE 
CERAMIC SCULPTURE. 


“PRAIRIE COMBAT” BY BERNARD EMERSON 
FRAZIER. TWO BISON BULLS, IN STONEWARE WITH 
A METALLIC VOLCANIC ASH GLAZE SPECIALLY 
INVENTED BY THE SCULPTOR. 


LEFT TO RIGHT: “ENCHANTED GARDEN” A PANEL 

IN ENAMEL ON COPPER BY KARL DRERUP, WON 

THE LARGEST PRIZE: $200 FROM THE INTER- 

NATIONAL BUSINESS MACHINES CO. z 


“TWO WOMEN WITH A CHILD’’ BY MRS. RUTH ce 
RAEMISCH, ANOTHER ENAMEL PLAQUE, BUT THIS ; 
TIME IN CLOISSONNE, ALSO WON A PRIZE IN THE 

ENAMELS DIVISION. 


“AMISH BRIDE, GROOM, BISHOP, AND DOWRY" 

A PENNSYLVANIA DUTCH GROUP IN UNGLAZED 
TERRA COTTA BY W, W. SWALLOW OF ALLENTOWN, 
PENNSYLVANIA. 


LEFT TO RIGHT: “RACOON’ BY LILIAN SWANN 

SAARINEN IS OF DARK GRAY TERRA COTTA 

SPRINKLED WITH MICA TO SUGGEST A RACOON'S : 
BI-COLORED FUR. 


“FIGURE” BY MIZI OTTEN. AGAIN, THIS LITTLE 
MADONNA IS NOT A TRUE CERAMIC BUT MADE OF 
ENAMEL ON COPPER. 


WAYLANDE GREGORY, WHO SERVED AS A JUDGE 
WAS INELIGIBLE FOR ANY PRIZES, BUT HE SENT 
THIS GRACEFUL HEAD TO THE EXHIBITION ANYHOW. 
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SYRACUSE CERAMIC EXHIBITION 


TWO CALIFORNIA ARTISTS, GERTRUD AND OTTO 
NATZLER, OF LOS ANGELES, WON THE $100 PRIZE 
FOR POTTERY FROM FERRO ENAMEL CORP., 

WITH THEIR BOWLS AND FLOWER CONTAINERS, 
PRIZE WINNERS LAST YEAR, THIS YEAR’S WORK IS 
TYPICAL OF THEIR THIN, HAND-THROWN POTTERY. 


AGAIN TWO ARTISTS, EOWAIN AND MARY SCHEIER, 
OF THE ARTS AND CRAFTS DEPARTMENT AT THE 
UNIVERSITY OF NEW HAMPSHIRE, HAVE 
COLLABORATED VERY SUCCESSFULLY, WINNING 
$100 ONONDAGA AWARD. COLOR COMES FROM 

THE CLAY ITSELF IN TONES OF BROWN, 

WITH SOME USE OF COLOR. 


WE DON’T KNOW IF IT’S THE EFFECT OF THE 
HOLIDAY SEASON OR NOT, BUT WE ARE PLEASANTLY 
IMPRESSED WITH THIS PUNCH BOWL BY DON 
SCHRECKENGOST, WHICH WON $100 AWARD FROM 
UNITED STATES POTTERS ASSN. DESIGN IN WHITE 
ON TAN GLAZED BACKGROUND WITH IRRIDESCENT 
TONES. 


INTERIORS 
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Glues are to a degree remote from the control of de- 
signer or decorator. They are complementary, not pri- 
mary, raw materials, but they are still essentials of 
the industry. Their presence in practically all of the 
articles of decoration makes some knowledge of them 
pertinent to a summary of materials. In the last twenty- 
five years they have been a progressive field: changes 
in their basic substance have been many; and most 
recent developments of the plastic resins for adhesive 
purposes are widely changing not only conceptions of 
the functions of adhesives, but even potentialities of 
the bonded materials themselves. 

Glues are adhesive substances that are non-cohesive 
and flowing in character under conditions appropriate 
to their use (under other conditions they may have 
other forms—powder, flake, etc.). For a long period they 
were associated with a gelatinous base. With the 
developments of the last forty years this is no longer 
true. The name is applied loosely much of the time to 
other types of adhesives—pastes, gums, mucilage, 
cements—and it is difficult to draw firm distinctions be- 
tween these various types, because each has so many 
exceptions to its general or most ordinary form. Us- 
ually, pastes are white, opaque, non-flowing or slug- 
gish, vegetable-base adhesives; gums are cohesive and 
jelly-like in texture, products of special starch con- 
versions or natural resins; mucilage is most generally 
a gum arabic or fish glue solution, especially intended 
for office paper work; cements set by chemical action 
or penetration (rather than evaporation), and are ordi- 
narily thought of as heavier and less viscous than glue. 
Some adhesives have both the physical characteristics 
of glue and the chemical properties of cement. Since 
all these materials sell by particular properties and 
adaptability for specific uses, the adhesives industry 
does not worry about confusion in names, having ac- 
cepted the “rose by any other name” philosophy. 

One thing that should stand out from the picture of the 
many different types is that there is no universal ad- 


hesive. And instead of approaching one we are 
working in the opposite direction, with custom-made 


adhesives being continuously worked out for each of 
hundreds of different uses. 

Glues are classified as animal, or non-animal. Animal 
glue was the first known kind—and so all the develop- 
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THE INDUSTRIES 
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ments that came after were most easily thought of as 
“non-animal.” 


ANIMAL GLUE. Evidence has been found that the 
Egyptians were familiar with animal glue at least three 
thousand years ago. Its use came down through the 
centuries, and until about thirty years ago it was still 
the only glue used in large-scale industrial applica- 
tions. Today newer glues have either partially or com- 
pletely displaced it for many uses—notably in ply- 
wood. While the quantities of non-animal glue used 
have become very large, the increased total consump- 
tion of glue has kept that expansion from resulting in 
a reduction in the use of animal glues. Lost demand 
for animal glue in one use has been made up for by 
increased demand in other uses. 

Animal glues have two principal uses: as adhesives 
and as sizing, and the former is of course by far the 
more important. Glue size is used in preparing plaster 
walls for paint, to form a seal so that paint will not be 
absorbed into the plaster. . 
Animal glue is made from hides and bones. That from 
hides sets more rapidly, is more flexible, and is there- 
fore considered better than the bone glues. Hide glue 
is used very extensively in the manufacture of furniture. 
Animal glues are translucent, hard and brittle when 
cold. Ground glue, flake glue, and pearl glue are all 
forms of animal glue—forms which make it easier to 
blend and dissolve and to store. More than three- 
quarters of all animal glue is sold in ground form. Dry 
animal glues deteriorate very little even if stored for a 
long period, provided they are kept dry and the tem- 
perature is not excessive. : 


Animal glues must be applied hot. Their strength 
varies in direct proportion to the melting points, with 
the greater strength found among those qualities hav- 
ing high melting points. Only sufficient glue for one 
application is heated up at one time, for the strength 
decreases with the length of time the adhesive is heated 


in solution, so that it should not be kept warm to cover 
several operations. 


This glue is quick-setting, strong in bond, and flexible. 
But the facts that it must be heated, that it is odorous, 
and non-waterproof have led to its replacement for 
some uses by other glues, (Continued on page 62) 
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PAHLMANN PERUVIAN LIVING ROOM. DOVE GRAY WALLS 
SILVER LAME CURTAINS. ILLUMINATED PORTRAITS SET IN 
WALL BEHIND ANTIQUE MIRROR FRAMES. THE OVERSTUFFED 
CHAIRS ARE PALE BLUE. THE BESSARABIAN RUG, PASTEL. 


PAHLMANN PERUVIAN 


“One more good will mission,” said the President of 
Brazil to Nelson Rockefeller some months ago, "and 
Brazil declares war!’’ Whether Lord & Taylor had 
heard this amiable bon mot or not is off the record, but 
at all events they avoided any chance of international 
bloodshed by sending their own good will mission, in 
the person of William Pahlmann, head of the store’s in- 
terior decorating department, to Peru instead. The ad- 
ditional fact that Peru, home of the Incas, in whose 
capital the Conquistador Pizarro lies buried, contains 
the greatest stock of Spanish-American antiquities 
in all South America might have had something to 
do with it. 

In the 10 odd years that Texas-born William Pahl- 


mann has been practicing in New York he has estab- 
lished himself as one of the most spectacular decora- 
tors in the entire field of interior design. 

Critics who have watched his work knew that he would 
come back from the Andes with ideas as dramatic as 
the living room and dining room shown on these pages, 


INTERIORS 
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but they didn't realise that he would be able to do it 
all so quickly. 

Five weeks after he boarded a plane at La Guardia 
Field he was back again from Arequipa in the high 
Andes with a briefcase full of fabric samples and 
hastily drawn sketches in his hand and a carload of 
Indian knicknacks and Peruvian antiques coming close 
behind him. Six weeks after that, the sketches had 
been translated into working drawings and made into 
fabrics and rugs by Schumacher & Co. Cabinet makers 
had been at work on another bunch of drawings, and 
seven complete rooms were installed. 

Critics, as usual had high praise for Mr. Pahlmann’s in- 
dividual pieces, his bold use of primitive Indian colors, 
and his constant experimenting with his favorite ma- 
terial: Di-Noc. (This time he has not only used it on pic- 
ture frames, bulletin boards, wall cabinets and a radio 
but tried it as a floor covering. Ground in cigarette 
butts ended that.) As usual also, critics found his com- 
pleted ensembles pretty overpowering. 
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FORMAL DINING ROOM. WALL HANGINGS IN SEPIA ON WHITE BASED 
ON THE STONEWORK OF LIMA MONASTERY. NOTE HOW HARLEQUIN 
FLOOR PICKS UP PATTERN OF 18TH CENTURY ANGEL'S ROBE, 
CABINET BEHIND THE MIRRORED TABLE WAS ONCE A CHURCH CONFESSIONAL. 
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A MADISON AVENUE JEWEL 0X 


Rendering by Nivela 

GENERAL VIEW. ROYAL BLUE CEILING WITH WALL CASES IN 

MAUVE-BLUE, LINED WITH WHITE. NATURAL RIFT OAK WOOD- 

“i WORK. FABRICS PREDOMINANTLY YELLOW AND SANDALWOOD FLUORESCENT 
CEILING FIXTURE IS WOOD, AND A LARGE SHEET OF FACTORY GLASS. 


INTERIORS 
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ILLUMINATED SHOW CASES, CUT LIKE LILY PADS IN THE 
NATURAL RIFT OAK WOODWORK MAKE THE SHOP'S CHIEF 
DECORATIVE FEATURE. THE BACKS OF THE TWO SIDE 
CHAIRS ARE NOT STRAIGHT, BUT SUBTLY CURVED. 


VEN the largest diamond bracelet does not occupy very 

much space but the gentlemen who buy them for the 
ladies who wear them very often do. The problem of Gordon 
Obrig who designed the jewelry store shown on these pages 
was to take a space no larger than 267” x 12’4” and fit 
into it the chairs and showcases of a modern jewelry store 
repair and bookkeeping departments and a proper vault, and 
still have room for eight chairs and half a dozen customers. 
Many inches were saved by designing the low backed chairs 
to slide completely under the suspended wall cabinets. The 
parallel lines of the identical show cases, plus the mirror 
wall also adds to the sense of space. Putting the bookkeeper 
in a balcony above the rear wall (see opposite page) not 
only saves space but lowers insurance rates by giving a 
vantage point from which every inch of the shop can be 
watched. The clean lines and shrewd arrangement of 
furniture of Victoria Stone Inc. not only utilize every square 
inch of space but make it particularly easy for any passer-by 
on Madison Avenue to see everything that goes on in every 
part of the little store. This is considered no disadvantage 
except to those gentlemen who like to do their jewelry buying 
in the furtive manner of a five o’clock commuter snatching 
a quick one at the station bar. Photographs on this page 


were taken especially for INTERIORS by Liliane Bates. 


VIEW FROM THE BOOKKEEPER’S BALCONY SHOWING HOW 
VERY COMPACT THE ENTIRE SHOP IS, AND INCIDENTALLY 
HOW EASY TO KEEP A WEATHER EYE ON EVERY JEWEL IN 
EVERY CASE. THE LOVE SEAT IS LEMON YELLOW. 


CLOSE UP VIEW OF THE SHOW CASES, NOTE 

HAND GRASP ON THE BACK OF THE LOW BACKED 
CHAIR, SOQ THAT CHAIRS MAY BE PULLED IN AND 
OUT WITHOUT SPOTTING THE FABRIC. 
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STAGE DESIGN 


© 


Photo by 


1) ee M. Oenslager (pronounced On-slogger), and his good 
friend Jo Mielziner (pronounced Mel-zeener), share a sort of an 
uncomfortable double throne as the two most successful stage 


designers of the 1941-2 season. Producers, who think in terms of 


type casting, have, so far this season, decided that Designer Oenslager 


is the fellow to do the solid, smart interiors for high comedies while 
Designer Mielziner has had most of the moody affairs of painted 
velvet in which actors stalk about in the half light, looking significant. 


The first act set of *‘Spring Again,’’ a (Continued on page 54) 
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Photo by Vai 
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FLUORESCENT LIGHTING FOR INTERIORS 


BY GORDON LIPPINCOTT 
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Fluorescent lighting is a new medium of illumination and like 
most true innovations its applications are not as yet fully 
understood. The most rapid spread of this newest form of 
illumination has been in industrial and commercial installa- 
tions, mainly due to its low current consumption, and the 
economies effected in air-conditicning because of its low 
operating temperature. The quality and color value of the 
light is good, permitting a far closer approximation to day- 
light than is possible with the incandescent lamp. Moreover, 
the long tubes of light easily lend themselves to spread and 
cove lighting, and are especially suitable to modern interiors 
when grouped in series. All these factors have contributed 
to the surprising growth of this new lighting medium in the 


store and factory. But the biggest market of all, the American 


(1) CARBON ARC POINT SOURCE OF LIGHT. (2) DIFFUSING 
GLOBE, REQUIRED TO GIVE LOW SURFACE BRIGHTNESS. 

(3) CROSS SECTION OF FLUORESCENT TUBE SHOWING SURFACE 
BRIGHTNESS. (4) POINT SOURCE OF LIGHT CAN BE CONTROLLED 
BY PARABOLIC REFLECTOR. 


CHROME DESK LAMP DESIGNED BY LAURENCE BRULIN, CHARACTERIZED 
BY EXTREME SIMPLICITY AND UNUSUALLY SMALL DIMENSIONS. 

THIS LAMP IS ADJUSTABLE ON BOTH VERTICAL AND HORIZONTAL 
PLANES. THE CLAMP IS MADE OF STOCK MATERIAL. 
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home, is as yet virtually untapped with but one exception. 


Low-cost fluorescent units have been designed for the 
kitchen, and here the application is sound and is meeting 
with increasing acceptance. The kitchen is admittedly the 


most modern room in the American home, and here the 


fluorescent lamp seems in its proper environment. To be 
sure, desk lamps and even bridge lamps have been designed 
around the fluorescent tube, but few are really intelligently 
designed—practically none would harmonize with the average 

| interior. We must recognize the fact that the fluorescent 
surface demands a new approach in illumination design, 
and this will, in turn, influence the appearance and styling 
of the supporting fixtures. 


The phenomenon of fluorescence is the first really basic 


ALL PLASTIC DESK LAMP WITH WOODEN BASE FOR CONTRAST. 
THE BODY OF THE LAMP IS MADE IN TWO PARTS, CENTER 
SLIT CLOSED WITH CHROME TRIM. THE DIFFUSING ELEMENT 
1S OF DRAWN SHEET ACETATE. 


DESK LAMP WITH 18” TUBE, DESIGNED BY ALLAN GOULD FOR 
THE MUTUAL SUNSET LAMP CO. THE SHADE IS ADJUSTABLE 
IN THE HORIZONTAL PLANE. 


DECORATIVE DESK LAMP WITH LUCITE BASE AND CHROME 
TUBING. SHADE SWIVELS UPWARD, THE SWITCH IS LOCATED 
IN THE SHACE TO FACILITATE THE USE OF THE SAME SHADE ON 
DIFFERENT BASES. MUTUAL SUNSET LAMP CO., DESIGNED BY 
ALLAN GOULD. 


A DE LUXE CEILING FIXTURE, PRACTICAL FOR IMMEDIATE 
MANUFACTURE WITH EXISTING STOCK PARTS. THE TUBES ARE 
COVERED BY DRAWN SHEET PLASTIC DIFFUSING ELEMENT, BOTH TOF 
AND BOTTOM. AN EXTRUDED CHROME STRIP SEPARATES THE 
SUPPORT FROM THE DIFFUSING ELEMENTS. THIS FIXTURE HAS 

THE ADVANTAGE OF BEING LUMINOUS FROM ALL POINTS 

OF VIEW. THE CENTRAL SUPPORTING MEMBER CONTRIBUTES 

A SENSE OF LIGHTNESS TO THE DESIGN. 


change in lighting since the original use of electricity for 
illumination. Both the carbon arc and the carbon or tungsten 
filament are point sources of light—that is, light emanates 
into space in all directions, like the radii of a sphere toward 
its surface. This point source of light is usually too bright 
in contrast to its surroundings to be looked upon comfortably 
by the eye. The intensity of the point source must, there- 
fore be diffused, or spread over a larger area of lower 
surface brightness. The frosted surface on the inside of 
a Mazda lamp performs this function, but even then the 
surface brightness is too great for the average interior 
application. Further diffusion is done by the use of glass 


or plastic coverings—as with globes or translucent panels. 


A CEILING FIXTURE OF UNUSUAL AND INTERESTING DESIGN 
USING STANDARD TUBES WITH ESPECIALLY DESIGNED 
PLASTIC SGCKET, THIS IS A LAMP OF UNUSUALLY HIGH 
ILLUMINATING EFFICIENCY. 


This need for diffusion of a bright point-of-light source has 
resulted in less light intensity, since no diffusers are 100% 
efficient (or they wouldn’t diffuse). Proper diffusion usually 
results in the loss of as much as 30% of the light emanating 
from the bulb and, in addition, most diffusers collect dust, 
which makes the percentages even more unfavorable. 

Diffusion is also achieved by the use of indirect lighting, 
i. @. reflecting the light against the ceiling, for example, thus 
giving a large area of low-intensity brightness. This is 
obviously wasteful, since the brightness area of the room 
is that where no work is done, and certainly there is little 
aesthetic reason for making the ceiling the dominant area 


of brightness in an interior. Indirect lighting is a result of 
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THE IDEAL FLUORESCENT LAMP OF TOMORROW. FLUORESCENT 
LIGHT OF LOW SURFACE INTENSITY EMANATES FROM THE 
ENTIRE SURFACE OF THIS FIXTURE. IT PROVIDES EXCELLENT 
ILLUMINATION WITHOUT GLARE AND WITHOUT THE NEED OF 
DIFFUSING ELEMENTS OR A REFLECTOR. 


the necessity for the diffusion of a point-of-light source. 


Since fluorescent lighting is not a point-of-light source, and 
therefore does not need diffusion, we may anticipate that 


indirect lighting will steadily decline in use. 


Fluorescent light is a surface brightness, and as such it is . ' 
not readily reflected. For example, a point source of light 
may be converted to a straight beam by placing the light 
point at the focal center of a parabolic mirror. This system 
is efficient only if the light source is a point at the focal — ——- 
center. And, similarly, in all other designs involving reflec- | 
| tion within a fixture, designing has been based on the \ | . ; i 
assumption that the light source is a point in space, Early Te 


fluorescent fixtures were designed (Continued on page 58) 


(5) FLUORESCENT SOURCE OF LIGHT IS NOT AT FOCAL CENTER 
OF REFLECTOR, HENCE LIGHT CAN NOT BE EFFICIENTLY 
CONTROLLED. (6) TYPICAL FLUORESCENT FIXTURE OF 
TODAY—INEFFICIENT REFLECTING SURFACE. (7) A BETTER 
FIXTURE WITH NO REFLECTOR. BEST USED WITH LOW AND 
LIGHT CEILINGS. (8) THE IDEA FIXTURE. ALL SURFACE 
FLUORESCENT; NO DIFFUSING ELEMENTS. NO REFLECTORS. 


FLUORESCENT TUBE MANUFACTURERS WILL SOON BE SEEKING 
NEW FORMS OF FLUORESCENT LIGHTING. THIS FIXTURE IS 
BASED ON A SERIES OF STOCK TUBES OF 180° OF ARC WITH 
THREE STOCK RADII. MANY NEW DESIGNS COULD BE CREATED 
USING STANDARD SIZE ARCS OF TUBING. 
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BY EMMA ROMEYN 


TWO ANTIQUE THIBETAN STAGS IN PEWTER FLANK 
THE BEVELLED MIRROR MANTEL. LOVE SEATS ARE 
EMERALD GREEN SATIN, RUG IS PALE BEIGE. 

TEA TABLE IS BROWN MARBLE DI-NOC, 


BY AILSA SHAW-THOMPSON 


WITH QUEEN ANNE FURNITURE, AGAINST A BACK- 
GROUND OF GRAYS AND GREENS, MISS THOMPSON 
BUILT THIS GAME ROOM. RENOWNED FRANK CASE OF 
THE HOTEL ALGONQUIN AWARDED IT FIRST PRIZE 
AFTER A PRIVATE ADMISSION THAT HE JUST LIKES 
TO PLAY BACKGAMMON, 


CUCH 
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BY JOSEPH MULLEN 


AROUND A PORTRAIT OF THE HOWARD LINDSAYS IN 
“LIFE WITH FATHER”, MR. MULLEN HAS BUILT 
HIS VICTORIAN COFFEE TABLE, WITH YELLOW 
BROCADE WALLS, RED PLUSH CURTAINS AND 
ALABASTER URNS ON YELLOW MARBLE BASES. 


The Shaw Galleries of 460 Park Avenue recently com- 
missioned four of the best known decorators in the New 
York field to build rooms typifying that pleasantest 
period of the day—5 to 7 P.M.—the cocktail hour. Each 


took a favorite stimulant as inspiration, and then duly 
produced these four pleasant interiors in which their 


special potions could be happily enjoyed. 


BY LOUISE TIFFANY TAYLOR 


MISS TAYLOR’S BELIEF IS THAT SCOTCH AND SODA 
GOES BEST IN A LIBRARY, HENCE THIS MAN’S STUDY 
WHICH COMBINES BiEDEMEIER FURNITURE WITH 
BRITISH MODERN. THREE OF THE FOUR DECORATORS 
INSTINCTIVELY CHOSE GRAYS AND GREENS FOR 
THEIR COLOR SCHEME. 
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THE VALOR CUP, DESIGNED BY JOHN M. GATES 

IN COMMEMORATION OF ENGLAND’S HEROIC 
DEFENSE AND PRESENTED TO THE BRITISH WAR 
RELIEF SOCIETY. WROUGHT IN THE WORKSHOP OF 
STEUBEN GLASS, IT BEARS THE ROYAL ARMS 

OF GEORGE Vi. MOMENTARILY, THE SOCIETY HAS 
PLACED A PRICE ON IT OF $2500. 


SIDNEY B. WAUGH, WHOSE SIGNATURE APPEARS POLARUS BLUE CRYSTAL, CUT IN GEOMETRIC MANNER, 
ON MANY STEUBEN PIECES NOW AT THE METRO- MAKES THIS EXTREMELY HEAVY OVAL BOWL, 3” HIGH. 
POLITAN AND OTHER MUSEUMS, DESIGNED INTEREST IS ADDED TO ITS DESIGN BY THE 


THIS HORSE OF HIGHLY POLISHED CRYSTAL. ROUNDED ENDS, POINTED SIDES. FROM ORREFORS. 
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OHRSTROM DESIGNED THIS SMALL VASE IN 
ARIEL GLASS FOR ORREFORS. THE DESIGN IN 
DEEP BROWN RED IS ACTUALLY BETWEEN TWO 
LAYERS OF CLEAR CRYSTAL; AIR CHANNELS 
ACCENTUATE ITS OUTLINES AND GIVE THE 


EFFECT OF LIGHTNESS. 


A DISTINGUISHED EXAMPLE OF THE FINE ART 
OF COPPER WHEEL ENGRAVING ON CRYSTAL. 

THIS VASE, 14” HIGH, CALLED THE QUEEN 

OF SHEBA, WAS DESIGNED BY SIMON GATE. 

FROM THE COLLECTION AT ORREFORS. 


AN UNUSUAL EXAMPLE OF THE GLASS CUTTER'S 
ART IS SEEN IN THE WHIRLPOOL VASE, 

14” HIGH. IT HAS BEEN CUT IN SUCH A WAY 
AS TO GIVE THE CLEAR CRYSTAL MOVEMENT 
AND LIFE. DESIGNED IN THE STEUBEN ATELIER. 
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THE AGELESS BEAUTY OF 


CONICAL SHAPED DECANTER, 17” HIGH, WITH 
LONG, TAPERING AIR TWIST STOPPER. 
DESIGNED BY PITT PETRI AND MADE 
IN AMERICA FROM MARY RYAN INC. 


THIS MARTINI SET FROM GEORG JENSEN INC., 
DESIGNED BY DOROTHY THORPE, IS DECO- 
RATED WITH THE EXOTIC LOTUS BLOSSOM. 
JENSEN SETS IT OFF WITH A HAND 

CARVED EBONIZED WOODEN TRAY. 


GLASS 


GOBLET, CLARET AND CHAMPAGNE 
GLASSES FROM LIBBEY’S NEW STEM- 
WARE PATTERN CALLED PLYMOUTH. 
UNIQUE THIN-BLOWN STEM CHARACTERIZES 
THIS DESIGN, WHICH INCLUDES COCKTAIL, 
SHERRY AND CORDIAL GLASSES. 


FINLAND, DESPITE WAR AND SEA RAIDERS, 
CONTINUES TO SEND HER FINE GLASSWARE TO 
AMERICA. THIS MODERN CRYSTAL BOWL IS 7!” HIGH, 
IS IMPORTED BY FINLAND CERAMICS & GLASS CORP. 


AN EXTREMELY 'iEAVY BALL VASE, 8” HIGH, 
DESIGNED BY PITT PETRI. PALE AMETHYST 
IN COLOK, WITH AIR CHANNELS FORMING A 
SPIRAL PATTERN. ALSO AT MARY RYAN’S. 
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OFFICE DESIGN AND DECORATION 


A PROFITABLE FIELD FOR INTERIOR DESIGNERS 


The interior designer interested in office design and decoration will find 
in our extensive line of office furniture many items that will aid in 
creating an interior that will precisely express the individuality of a client. 
Why not visit our showrooms and view the many unusual desks, chairs, 
bookcases, club chairs, davenports and filing equipment now on display. 


Macey lowler 


Incorporated 


385 MADISON AVENUE @ PLAZA 3-7000 @® NEW YORK CITY 


"SHOWROOMS & OFFICE 
238 EAST 44th STREET, NEW YORK 
“NO CATALOGUE ISSUED. INDIVIDUAL CUTS TO SPECIAL SENT BY REQUEST 
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newsreel 


An entirely new type tile is now being made in this country, designed 
by modern-minded American artists—On standard specification 

tiles (either 6” x 6” or 44%” x 4%”) they are being produced by a 
mechanical process in under-glazed colors in a wide variety of 

stock patterns—Like other tiles, the surface finish is permanent, easily 
washed, impervious to heat, cold, alcohol, acids and stains— 

But because the process is a mechanical one, the price is 
considerably lower than might be expected—Any one of the 

sixteen stock designs or any assortment thereof is available from 
Ceramic Tiles, 120 West 65 Street, New York City, at 50 cents each for 
lots of 250 or more; for 500 or more, the price is 37 cents each— 
Illustrated at the left is “Lady on Horseback” in deep blue, 

black, green, light pink and deep pink... 


Artists and decorators know how important frames are—and how 
hard it is to find the really right ones! The sculptural and architectural 
qualities of the frames and mouldings designed by William 

Justema are well known—A number of his new frames, as well as 
the group designed by him in homage to the great modern painters 
(each is named after a painter, such as Picasso, Laurencin, 

Cezanne, etc.) are now being made by Newcomb-Macklin Co., 

45 West 27 Street, New York—New patinas, new finishes and light, 
but strong constructions feature these new frames—and if a 
decorator is particularly partial to a certain motif, it may be repeated 
in the moulding, which is made to match each frame—Mr. Justema 
calls the frame we illustrate at the left, “Banked Corners”— 

it measures 36” x 36”, has a hand painted finish blending gold and 
silver, and costs $80... 


Do you like whimsy, Victorian whimsy? If you do, you'd love the 
amusing collection of beaded decorative objects now at James 
Pendleton’s New York studio. That clever artist, Nina Wolf, who put 
seashells in the decorative picture, has started another Victorian 
vogue with her beaded fantasies—This is not a collection of 

pin cushions and small, fussy gadgets—Mirrors, lighting fixtures, 
huge jewelry boxes, drapery cornices and dozens of other 

objects have been given an entrancing air by the lavish use of 

beads ... 


The illustration at left is of the newly decorated foyer in the 
Elizabeth Wilsey showrooms—Miss Wilsey, who has an idea a 
minute on new and amusing ways to use wall paper, selected this 
architectural paper in deep watermelon pink with motif in white, 

from the firm's collection of hand printed papers designed by Arthur 
Bennett Eads—lIt is called Count Volney—Another paper we thought 
particularly striking in the Eads group, was “Night Song”—thi 
combines baroque rhythms with an overtone of the Greek classic 

in its lyres and its spiralled ribbons, paradise birds and stars... 


Officials with high sounding titles, including His Excellency F. 
Pardo de Zela, Minister Plenipotentiary and (Continued on page 52) 
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TRADITIONAL TYPES 
* CONTEMPORARY 


FURNITURE + PERIOD + MODERN 


ul ARE GIVEN A NEW AIR AND A 
Ww FRESH INTEREST BY THE SKIL- 
a FUL DESIGNING OF OUR 
MASTER CRAFTSMAN. CARE- 
4 " FUL CHECKING OF EVERY STEP 
> IN THE PRODUCTION OF EACH 
s MODEL RESULTS IN UPHOL- 
° STERED FURNITURE PIECES 
a OF FLAWLESS QUALITY, 

New interpretations of tradi- 
° tional and modern upholstered 
furniture are being added con- 
30. 6-500 “tinuously. Visit our showroom 
soon. 


BEDDING e STUDIO COUCHES ° SINCE 1910 


M. MITTMAN & CO., INC. 


316 EAST 53rd STREET NEW YORK 


From exotic Guatemala,—land of 
fiesta and siesta, of bananas, burros 
and buccaneers — comes the Ficks 
Reed style keynote for Cane-Craft 
furniture in 1942. The smartest, 
smoothest selling line of rattan fur- 


niture ever offered at any market! 


WRITE FOR NEW 1942 CATALOG 


GRAND RAPIDS DISPLAY 
4th FLOOR WATERS BUILDING 
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TREVOR 


IMPORTERS OF 
WHOLESALE 


383 NEW YORK 
CHICAGO + SAN FRANCISCO + BOSTON 


CHICAGO: 


Richard Norton, Inc. 
6th Floor, Merchandise Mart 


SAN FRANCISCO: 


Mr. John C. Nason 
442 Post Street 


BOSTON: 


Mr. Evans S. Allen 
420 Boylston Street 


NEWSREEL 
(Continued from page 50) 


Consul of Peru in the United States opened the first 
government-sponsored exhibition of a Latin American 
republic in the United States—this exhibit, which is at 
W. & J. Sloane’s Fifth Avenue store, contains thousands 
of Peruvian articles—Peruvian Colonial furniture as- 
sembled as a child’s room and a living room, introduces 
two native woods—manchinja (somewhat like our ma- 
ple, but harder) and aestoraque—the original water 
color costume paintings were particularly gay and col- 
orful—wood carvings by an outstanding Peruvian artist 
were interesting, as were ceramics, glasswate of modern 
design and hand made sterling silver coffee and tea 
services of Inca and Colonial Peruvian motifs. . . . 


One of the most interesting rug introductions of the 
year has been Del Rio, a broadloom in carved effect 
weave—Because it has been so popular with decorators, 
Fay Carpet Co., as early as last April anticipated a 
possible shortage and placed large orders for this qual- 
ity—Now, despite priorities and delays in deliveries, 
Fay has Del Rio in its original eight stock colors, as 
well as in white, to be dyed to the decorator’s order. ... 


Chinese decorative accents feature a new collection of 
tables just introduced by Zangerle & Peterson, and to 
be shown at the Merchandise Mart—Coffee tables, con- 
soles and end tables are included in the group, all with 
decorative trims and design based on a Chinese theme— 
Table tops in this new group are particularly interest- 
ing—in some instances the tops slope up slightly, like 
the roof of a Chinese pagoda . . 


For inspiration in styling their 1942 collection of reed 
and rattan furniture, Ficks Reeds Co. “went south of 
the border”—gay upholstery fabrics, with Guatemalan 
motifs in authentic Latin American colors are on a ma- 
jority of the new Fieks furniture—There are thirty-five 
patterns in all, and each have been given names such as 
Banana Leaf, Kisselbird and Native Symbols, descrip- 
tive of their decorative motifs. . . . 


*Reg. U. S. Pat. Off. 


The New Line— 
Many attractive features for the Southern Season 


JOHN B. SALTERINI CO. * 322 EAST 44 ST., N. Y. 
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AID CONFERENCE IN CHICAGO 


Coinciding with the two big Chicago mid winter mar- 
kets, the Eleventh Annual Conference of the American 
Institute of Decorators will be held in that city on 
January 15, 16 and 17, with headquarters at the Drake. 
Members of the National Board of Governors and Ad- 
visory Council will arrive in Chicago a day in advance 
to hold two Board meetings on January 14. 
The program has been tentatively arranged as follows: 
JANUARY 15TH 
9:00 — 10:00 Registration 
10:00 — 12:30 Meeting of Members 
Miss Nancy V. McClelland presiding 
Election of Board members 
2:00— 4:00 Educational meeting 
Mrs. Francis H. Lenygon presiding 


4:30 


7:30 
8:30 


Visit to new Wesley Memorial Hospi- 
tal, decorated by Ernst C. von Ammon, 
Mid-West cocktail party 

Formal dinner at the Drake 


Speakers: Naney V. McClelland, Pres- 
ident, A.I.D.; Mr. Daniel Catton 
Rich, Director of Fine Arts, Art In- 
stitute of Chicago; Mr. Clarence A. 
Dykstra, President, University of 
Wisconsin 
10:00 Dancing 
January 16TH 
9:30— 12:00 Meeting of Members; Miss Nancy V. 
McClelland presiding 
Reports on: Civilian Defense, State 
and Federal Housing, etc. 
12:30— 2:30 Luncheon at the Racquet Club 
Speakers: Mr. Mare Nielsen, A.I.D. 
Mr. Frank W. Richardson, Chair- 
man Committee on Trades Relations, 
A.I.D.; Mr. Perey Wilson, Vice- 
President Marshall Field’s; Mr. 
Walter Knopf, Chairman Western 
Cook County Retail Council 
3:00 — 4:15 Visit to the Joseph T. Ryerson resi- 
dence; and the Samuel A. Marx 
apartment house 


EXCLUSIVE ! 


We are pleased to offer for your inspec- 
tion an entirely new texture in 50” 
Lamé Drapery Fabric, in an exciting 
range of colors: 


Crocus YELLow SILVER 
CHAMPAGNE Giow. 
CHARTREUSE WHITE 


Our displays include wide and 
varied assortments of imported 
and domestic fabrics, FOR IM- 
MEDIATE DELIVERY. 


UAINTANCE & CO. 


240 MADISON AVE. NEW YORK 


Exquisite crystal flowers and hand 
etched panels accent this unusual 
imported Venetian mirror—38%" x 
2314”, Retail $130. 


THE APRIMONT 


Delicate carving frames this gold mirror 
which would be equally charming for living 
or bed room, 4042” x 33”, Retail $100. 


AL, QDramente Co. 


ESTABLISHED 1885 
34 E. 53rd ST. NEW YORK °® STRAFFORD, PA. 
1515 WALNUT ST., PHILADELPHIA 
MAKERS OF DISTINCTIVE FURNITURE 
HAND PRINT MACHINE AND SCENIC WALLPAPERS 
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DRAPERY AND 
UPHOLSTERY FABRICS 


ord 
to 
made b 


515 MADISON AVENUE 
NEW YORK, WN. Y. 
ELDORADO 5-1644 


E. A. SEELEY CO., 720 MICHIGAN AVE., CHICAGO, ILL. 


4:30— 5:30 Visit to new series of historical Ameri- 
can Rooms in Miniature of Mrs. James 
Ward Thorne, at the Art Institute 
Tea—Mrs. Thorne, hostess 

7:00 Cocktails—The Casino Club 

7:30 Supper—The Casino Club 


Illustrated talk by Miss Nancy V. Mc- 
Clelland on “English Regency and 
Duncan Phyfe” 
January 17TH 
9:30— 10:00 Meeting of National Board of Gover- 
nors; Election of Officers 
Meeting of Members 
Miss Nancy V. McClelland presiding 
Trades relations; Chapter activities; 
Reports of Presidents 


10:00 — 12:30 


12:30 All decorative sources of supply will re- 
main open throughout the afternoon to 
accommodate visiting A.I.D. members. 

7:00 Cocktail party and _ buffet supper 


Merchants and Manufacturers Club 


STAGE DESIGN 
(Continued from page 38) 


comedy by Isabel Leighton and Bertram Bloch starring 
those indefatigable veterans Grace George and C. Au- 
brey Smith, is typical of much of Donald Oenslager’s 
recent work. It represents the New York apartment of 
an elderly couple of which the husband is interminably 
talking about his father, a famous Union General. In 
Act II the same apartment has been redecorated by the 
wife, now a successful radio star. 


MODERN AT AMERICAN FURNITURE MART 


An intensification of the modern influence in design is 
indicated as a style highlight at the National Home 
Furnishings Market, to be held at the American Furni- 
ture Mart, January 5 to 17, inclusive. It is pointed out 
that the accent will be on modern for several reasons. 
In the first place it permits elimination of essential 
metals necessary to national defense and secondly, its 
simplicity is in line with the trend toward streamlining 
which is apparent in design in every field. 


Shoppe 
Mantel. Miadguarlers 


We know and you 
know that YE 
OLDE MANTEL 
SHOPPE has a fine 
stock of exquisite 
marble and pine 
mantels. Good 
service, low 
prices, fine work- 
manship, are com- 
bined when you 
select a mantel at 
our showrooms. 


J. W. Johnson, Prop. 
251 East 33 Street 
New York City 


Be Olde Mantel 


A fine antique Regency marble mantel 


INTERIORS 
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Bleached mahogany, walnut, maple and birch will be 
among the woods seen most often in contemporary fur- 
niture. 


A minimum amount of metal will be used for decorative 
purposes. Gay paints and brightly colored upholstery 
will tend to take the place of materials now on the * 

Although modern is expected to take a definite lead in 

styling, period furniture will continue to hold an im- BROTHERS + DECORATIVE ARTS, INC. 
portant place in the home furnishings scene. Early 
American including Colonial, has always been a favorite - 
and a new note is that these styles will be brightened KO. “US ] 
up perceptibly with brilliant lacquers and paints. Re- / 
awakened interest in Pennsylvania Dutch and European 

peasant motifs will be decidedly in evidence at the win- 
ter market. Continued interest in French and other 
elaborate designs which began to develop during the 
Fall is expected to be very much in evidence. 
Functional 18th century pieces will take another step 
forward and many pieces designed for the small resi- 
dence will be in evidence. New finishes on traditional 


furniture will be a style highlight. Lacquers used on all 
types of woods add a modern, refreshing note of color. 


NEW FURNITURE ACCENTS 
AMERICAN TRADITION 


Defense requirements, priorities, specific allocations of 
materials and the shipping situation, have created prob- 
lems of style and production, which are reflected in 
home furnishings to be presented at the Merchandise 
Mart from January 5 to 17. 


Obvious substitutes have been the use of cast iron for 
aluminum; silver painted metals, composition board and 
plywoods for copper and aluminum; wooden hardware 
and grillwork in place of metal. At the same time the 
search for antiques has doubled and redoubled to fill 
the demand for bric-a-brac and furniture difficult to im- 


has brought about increased interest in designs with an 


artistic background founded on American tradition. The 
back-to-the-country movement has influenced the in- 
terest in American provincial styles, while the demand x Ss 


The largest selection in the United 
(Continued on page 58 ) 


States of fine decorative Mirrors, Mantels, 


Cornices, Consoles, Paintings, Wall Brackets 
Dealers and Decorators 
. .. find outstanding values 


for their customers and 
clients in the wide selections 


of Antiques from all over ° 
the world on display in our 


Fifth Avenue Show Rooms. 


and Decorative Accessories. 


Our collection of old BROTHERS ¢ DECORATIVE ARTS, INC. 
Chandeliers of English Cut 

Crystal and French Bacca- MANUFACTURERS TO THE TRADE FOR 38 YEARS 
rat, both clear and colored 

is especially noteworthy. 305 EAST 47th STREET, NEW YORK 


IRAN IMPORTING co. In BOSTON: Devon Service, 420 Boylston Street 


225 Fifth Ave. New York In LOS ANGELES: James Gituies, 1008 No. Croft Ave. 
Phone CAledonia 5-3146 In PHILADELPHIA: Harotp A. BittinG, 33 East Walnut Lane 
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There’s a new angle, today, in decoration! 
With many lines curtailed, or radically rede- 
signed to meet the requirements of priorities 
and allocations, where to find the objects, 
the fabrics, you require becomes increasing- 
ly difficult. It is a problem The Merchandise 
Mart helps you neatly to solve. 


The acknowledged Decorative Arts Center 
of the Middle West, The Merchandise Mart 
offers widest possible field of choice in short- 
est possible time. Here are concentrated 
America’s finest decorating lines; authorita- 


tive as to design, dependable as to production. 


You can easily co-relate selection at The 
Merchandise Mart. Over eighteen hundred 
other closely allied lines are on display. 


Special Showings During 
INTERNATIONAL 
HOME FURNISHINGS 
MABhET 
JANUARY 5 to 17 


The 


MERCHANDISE MART 


The Buying Capitol of the Nation 
Wells Street at the River 
CHICAGO 


AN ATMOSPHERE OF LIGHTNESS IN THE WRITING ROOM HAS 
BEEN AIDED BY YELLOW WALLS, SEVERELY SIMPLE WHITE 
DRAPERIES AND FLAX RUG, WOOD IS NATURAL WAXED OAK, 
WITH EBONIZED PIECES FOR ACCENT. 


MRS. GEORGE DRAPER DESIGNS 


Draper has a familiar sound to those who know and 
love music, to those interested in the world of dance, 
and particularly to anyone connected with the decora- 
tive professions. Drapers (not all of them related) have 
made famous contributions in each of these fields. Mrs. 
George Draper, designer of the Corning Works Lunch- 
eon Club, which we illustrate on these pages, prefers 
not to be confused with that famous advocate of ba- 
roque, Dorothy Draper. Much of Mrs. George Draper’s 
work has been in the traditional manner. In planning 
the Corning Club, this New York designer has demon- 
strated a flair for moderate modernism. 

An entire top floor of the Steuben Hotel at Corning, 


ANOTHER VIEW OF THE MAIN LOUNGE WITH ITS THREE 
POMPEIAN RED WALLS, THE FOURTH OF GRAY WITH LARGE 
INSERT OF GLASS BRICKS. SOFAS ARE COVERED IN 
GEOMETRIC DESIGN OF GRAY, WHITE AND TERRA COTTA. 
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FLANKING THE YELLOW CHENILLE COVERED SOFA IN THE MAIN 
LOUNGE ARE TWO HUGE BLACK LACQUERED END TABLES, 
DESIGNED BY MRS. DRAPER, TALL LAMPS ARE YELLOW. 

FLAX RUG IS A COMBINATION OF PARCHMENT AND LIGHT GRAY. 


CORNING LUNCHEON CLUB 


New York, has been given over to this club for execu- 
tives. It is divided into private dining rooms as well as 
one large main room, with a center table set each noon 
for eighteen or more, come who may. In addition to a 
lounge, one room is given over to writing and cards. 
This opens on an outdoor terrace. Here in the writing 
room, as throughout the entire club, the color scheme 
concentrates on an interplay of Pompeian red, Imperial 
yellow, with gray, white and black. Three walls are of 
Pompeian red, the fourth is gray, with a large insert of 
glass bricks. 

Much of the furniture is from Mrs. Draper’s special 
designs, and the Club has been air conditioned. 


THE DINING ROOM WITH ITS SPECIALLY DESIGNED FURNITURE 
OF NATURAL WAXED OAK. CONCAVE SHAFED SIDEBOARDS CAN BE 
USED AS SERVING TABLES; THE TWO-PEDESTAL TABLE 
ARRANGED FOR A SMALL OR LARGE GROUP. 


We have thousands of flower prints in stock, 

such as: Redoute, Prevost, Loudon, Thornton, 

Reichenbachia, Lindenia, Curtis, Edwards, etc., 
etc. 


TO THE INTERIOR DECORATOR 


To find the proper pictures for wall decorations, 
—for the home, office, club or hotel,—should not 
create a problem for you,—’’Pictures” is our busi- 
ness; to be frank, for us they are never a prob- 
lem. The more difficult the request, the more 
pleasure we have to work on it.—If you are in 
need of prints or paintings, just flash a word to 
us, giving an idea of the style of the interior and 
the approximate amount you can spend for the 
pictures.—If you cannot visit us, write and 
without delay we will make a selection from our 
large stock and submit a group of pictures to you 
for selection. There will be no obligation on 
your part whatever. Our memorandum ship- 
ment will enable you and your client to examine 
the prints at leisure. We are always pleased to 
work out difficult problems in our line. 


If you do not already have an account with our 
firm, we would suggest that you send us your 
trade references at your early convenience so that 
there should be no delay on this account when 
you will ask us for memorandum shipments. 
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INCORPORATED 


THE DECORATORS’ SOURCE FOR 
THE UNUSUAL IN UPHOLSTERED 
FURNITURE AND CABINET PIECES 


Designed by Creative Artists—Carried out by 
traditionally trained Master Craftsmen—Awaiting 
Your Selection Here— 


Sncorporated 


MASTER CRAFTSMEN 
192 LEXINGTON AVENUE (at 32nd St.) 
New York City 
Telephone LExington 2-3249 


THIS FURNITURE IS THE BEST THAT 
MAN CAN MAKE OR MONEY CAN BUY 


(Continued from page 55 ) 


for more and more simplified living has proved the 
importance of functional modern styles. 

Federal American styles lead in the groups meant for 
tradition enthusiasts, with Regency second only in com- 
mand. Provincial types, of American colonial origin, 
have their best and most logical expression in native 
American woods—in ash, pine, cherry, hickory, elm, 
oak, laurel and maple—one reason for their new popu- 
larity. 

As for the English imports in furniture, which somehow 
continues to arrive, most of the group is confined to 
heirlooms and antiques. One exception is the collection 
of chairs, benches, desks and tables made from oak tim- 
ber and panelling taken from Costessey Hall, an old 
manor dating from the time of William the Conqueror. 
Spirited efforts on the part of the designers of modern 
furniture show an attention to adaptability, grace and 
functionalism among those done by the conservative 
members, and a venture into organic design for the 
pioneering branch of the field. In all of the modern 
pieces, plastics have become more than just a trim or 
accent, and are used as integral parts of the design. 


FLUORESCENT LIGHTING FOR INTERIORS 
(Continued from page 43) 


in the same manner as tungsten fixtures, with reflecting 
surfaces back of the lamps, but the opaque tubes were 
so large in diameter that little light from the back re- 
flected past them. Also the light from the tube itself is 
so diffused (i.e. emanating in all directions, not merely 
normal to surface) that little light tends to reflect in a 
controlled manner. It has been found in laboratory 
tests that no reflectors at all are about as efficient in the 
zverage room as the typical reflector-type fixture, be- 
cause the light illuminates the ceiling and reflects back 
down to the working levels with less interference than 
is caused by the tubes themselves when reflector- 
mounted. 

In designing for fluorescent light, one must remember 
that it is a light source of surface brightness, not effi- 
ciently reflected to a controlled pattern by the conven- 
tional means. Also that in many applications the sur- 


EXTURED RUGS 


YOUR MOST EXACTING 
Vv REQUIREMENTS 


They present exceptional possibilities 
for the creative decorator. Whether it 
be a traditional or contemporary in- 
terior, these rugs are outstanding. 


Available in novel oe, any color 
and in widths up to 20 feet, 


ASTRAKHAN RUGS 


Also carved rugs, broadlooms, fur rugs 
and carpeting of all kinds. 


Write for price list. 


SULLIVAN CARPET CO. 


330 FIFTH AVENUE NEW YORK 
or see your wholesale carpet dealer 


INTERIORS 
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face brightness is low enough to require no further 
\ diffusion, resulting in more economy in lighting. This is 
\ shown in the accompanying illustration of a low-cost 
ceiling fixture where no reflector whatever is used. Here 
the ballast and starter are in the plastic housings at 
each end, and these housings also have the sockets 
molded integrally as part of the fixture. Such a solution 
would give a maximum of light with a minimum o7 
materials used in construction. 

Another vital point to remember in designing with light 
is that all intensities of light are relative. In a com- 
pletely blackened room a burning candle would seem 
far brighter than a 100-watt lamp burning in daylight 
Likewise a typical ceiling fixture with bare fluorescent 
tubes seems too bright if contrasted to a darkened ceil- 
ing. This is just what occurs with the conventional 
fluorescent fixture, which reflects all its light downward. 
from an opaque reflector, leaving the ceiling itself rela- 
tively dark—and the result is a garish contrast. By 
eliminating the reflector we actually obtain more light 
at the working levels, plus an illuminated ceiling against 
which the bare fluorescent tubes seem of comfortable 
brightness. It is a lack of appreciation of this funda- 
mental concept of relative contrast which has brought 
about the recent trend toward covering fluorescent tubes 
with diffusing panels (usually with opaque tops) and 
resulting in a great lowering of illuminating efficiency. 
There are at present many laboratories studying and 
experimenting with the phenomenon of fluorescence, 
and one may anticipate rapid and striking improve- 
ments in the light source itself. The present tubular 
shape is awkward for many applications, but has been 
used because of straight-line assembly and efficient glass 
tube manufacture, and also because a cylindrical tube 
has the greatest strength to withstand the 14.7 pounds 
per square inch of atmospheric pressure (fluorescent 
tubes collapse IN when they break, since they have had 
all air evacuated). 

But new shapes are being studied and patents being 
granted almost daily. One recently assigned to Westing- 
house is for a fluorescent light source essentially round 
and dise-like—something closer to the ordinary electric 
lamp but larger and flatter. This could be adapted with 
far better design possibilities to the average table or 
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floor lamp for home use. We may anticipate also effi- 
cient illumination of lower surface intensities. This is 
important because it would eliminate the need for dif- 
fusing panels which are a great source of initial cost 
and high operating expense. For example, the fluores- 
cent glass sandwich which consists of two flat sheets of 
heavy glass sealed together with a space between them, 
thus a light source on one or both sides—in other words, 
an illuminated glass brick. With these we could build 
walls of light of low intensity but of high efficiency. 
We could have flush illuminated ceiling panels of strik- 
ing design without the necessity of dusting out the re- 
flectors. 

Indeed we would have the effects of controlled indirect 
lighting with far lower cost, less upkeep, and infinitely 
greater design possibilities. If illuminated glass-block 
partitions were used between offices in a building, the 
light from the same source could be thrown each way. 
If this were not desired, one half of the sealed inner 
surface might be made a reflector to increase further 
the surface intensity of the opposite fluorescent half. 
This forecasting sounds a bit far-fetched perhaps? Not 
at all. Of one thing at least we may be sure—there will 
be more advancement in fluorescent lighting in the next 
twenty years than in incandescent during the last 
twenty. And that is something for interior designers to 
look forward to! 

EDITOR’S NOTE: Gordon Lippincott is one of the 
younger industrial designers of promise in America 
today. He combines, in ability as well as training, those 
qualities of art and engineering so essential to a de- 
signer in this age, and more especially in this particular 
period when “prettifying” must give way to ingenuity 
and good, sound engineering. 

Lippincott got his engineering degree from Swarth- 
more, and a Masters in Science from Columbia, where 
he enjoyed the distinction of being the only student who 
ever won a Masters in Science by writing a thesis on 
Art. 

As a student he saxophoned his way through the Medi- 
terranean countries. and elsewhere, studying Art and 
Architecture. Incidentally, he is a photographer of no 
mean ability, and his color photographs of Mexico would 
shame most professionals. At present, Lippincott is 
specializing in plastics and engineering design. 
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THIS MINIATURE REPRODUCTION OF BOSTON’S MCINTIRE ROOM, ILLUS- 
TRATED ON PAGE 23, IS BY MRS. JAMES WARD THORNE, OF CHICAGO. 


BOSTON’S KAROLIK COLLECTION 
(Continued from page 22) 


150 years old domestic lumber could be. 

Copley’s portrait of Mr. & Mrs. Isaac Winslow, for 
example, seems an obvious Copley to anyone who knows 
anything of that great Bostonian’s style, and a portrait 
of an obvious Winslow to anyone who has ever dined on 
Beacon Hill. But that was not enough for suspicious 
“Edgy” and the thoroughgoing Karoliks. They were 
not satisfied until they had found a receipted bill for it, 
dated September 1774. 

So it goes for most of the other paintings, glass, furni- 
The Karolik collection incidentally 
contains several pieces by New York’s over publicised 


ture, silverware. 


Dunean Phyfe, but the Boston Museum ignores them, 
and prefers to talk about New England’s own John 
Goddard and Samuel McIntire. 

The Museum owns other McIntire treasures outside the 
Karolik collection, having no less than three rooms 
completely equipped with his furniture. One of these, 
from Portsmouth, New Hampshire, is shown as it stands 
today at the top of page 23, and as it has been repro- 
duced in miniature by the amazing Mrs. James Ward 
Thorne of Chicago at the top of this column. Note 
that Mrs. Thorne’s tiny miniature gives a closer approx- 
imation of the room as it originally appeared than does 
the actual furniture and panelling transported to a 
fireproof museum. 
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GLUES 
(Continued from page 33) 


often cheaper in price as well. 

Flexible glue is a special kind of animal glue, which 
contains glycerine or some other plasticizer to keep it 
permanently plastic. This is used where flexibility is 
the most important requirement, as when two materials 
with differing coefficients of expansion must be adhered. 
The flexible quality of the glue takes up this differing 
expansion. 

Blood albumen glue is also an animal glue—although 
sometimes grouped with casein in the non-animal glues. 
Very little of this glue is used, because it is expensive, 
and it sets only under heat and pressure. For plywood 
it has been found to be the most durable of the adhesives 
except resins, but since their qualities are better and 
their price not much greater they have superseded 
blood albumen. 


NON-ANIMAL GLUES. Vegetable glues are sold in 
greater quantity than any other types of adhesive. In 
addition to goed working qualities they are the cheap- 
est. 
Vegetable glues are made chiefly from the starches and 
dextrines of tapioca, sago-palm and corn, and from the 
proteins of seed residues such as the soybean. Tapioca 
(cassava) comes from Java; sago-palm from the In- 
dian archipelago; corn from our own mid-western 
states; soybean is produced domestically, but is also im- 
ported in large quantity from the Kwantung province 
of China, Vegetable starch glues came into commercial 
use about the beginning of the century—great advances 
in their technology have been made in the last fifteen 
or twenty years. Soybean glue came into commercial 
importance during the middle 1920's. 
Soybean glue has the greatest adhesive power of the 
vegetable glues. Glue made from tapioca starch has 
greater strength than that made from cornstarch. 
About half the production of vegetable glue in the 
United States is made from tapioca flour (and glues 
constitute about one-half the total of all tapioca prod- 
ucts). Large quantities of glue are also made from corn- 
(Continued on page 64) 
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A RARE OPPORTUNITY 


Seldom does such a unique and decorative piece as this 
Old English Mahogany Hunt Table of Horseshoe shape 
become available. Of Sheraton design (circa 1810), its 
unusual swinging decanter stand is fitted for 3 bottles 
and it has the original brass rail at the back. The 
length is 6'1”’—and it is of standard table height. 
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Custom-Built WPHOLSTERED FURNITURE 
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signs in Re- 
gency and other 
period motifs. 


Bring or send 
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our factory 
showrooms. 


BEVERLY UPHOLSTERY SHOPS, INC. 


starch and soybean cake meal. Relatively small quanti- 
ties are made from sago flour. 

Vegetable glues may well be considered custom-made 
adhesives because they are manufactured in many vari- 
eties and grades to meet particular requirements. They 
are particularly suited to paper and labelling work. 
They are all cold-work glues—that is, they need not be 
applied at high temperatures, nor need the article for 
glueing be warmed to facilitate spreading. This makes 
their application simple and easy. In addition they are 
odorless, an advantage for some uses, and they can be 
sold in powder form, which makes shipment easy. 
Soybean is the principal type of glue obtained from 
oilseed residue. (It is also known as seedmeal glue.) 
Other oil seed residue glues, a relatively small quantity, 
are made from the residue of cottonseed, hempseed and 
peanuts. Soybean glue is less easy to prepare for use 
than other vegetable glues. It is sold only in dry form, 
packaged with certain chemicals—and accompanied by 
directions for mixing which must be precisely followed. 
Soon after its commercial introduction, soybean glue 
came into wide use in the plywood industry because 
of its strength, cheapness, working qualities, and physi- 
cal characteristics, most important of which is high 
water resistance. It is used extensively on the Pacific 
coast in the manufacture of Douglas fir plywood; in the 
southern states it is used for plywood made from soft- 
woods (on hard wood it has been less successful). Prob- 
ably 60-70% of all plywood is bonded with soybean 
glue. Glues made from tapioca give satisfactory results 
as binding agents for plywood used in interiors—and 
most eastern plywood is made with tapioca glue. For 
laminating plywood to be used as door panels and for 
other structural parts exposed to moisture soybean glue 
is superior because of its resistance to water. 

Casein glue is made from the protein solid precipitated 
from milk, but it is considered a non-animal glue. The 
large demand for dry and powdered milk because of 
war conditions has made inroads on the supply available 
for glue. The price of casein glues has increased con- 
siderably within the last year. A large amount of casein 
for glue is now being imported from South America. 
Casein was known as a glue in ancient times, and then 
in Europe in the middle ages. Its use disappeared and 
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it was not until the nineteenth century that it again 
began to be used. It did not come into wide use until 
about the time of the world war. 

Casein glue is a cold-work adhesive. It is usually sold 
in the dry form, because fully-prepared liquid casein 
glue must be used within a short time after it is mixed. 
It begins to thicken in a few hours, and when once 
thick must be discarded. When sold in liquid form it 
contains a retarding agent. 

The strength of this glue depends on the quality of 
casein used, and to some extent on the kind and quan- 
tity of chemical base. One of its most important prop- 
erties is high water resistance. This is also affected by 
the chemical base. A very high lime content is used to 
obtain high water resistance, but this results in a ten- 
dency toward staining. Casein glue has one disadvan- 
tage peculiar to itself: it forms an extremely hard glue 
line, which dulls the knives of woodworking machines 
through which it passes. 

Casein does not form a set for at least two hours, and 
with thick stock it takes four to twelve hours. Once the 
initial set is made the material may be worked, but the 
joint continues to develop strength, reaching its maxi- 
mum in four to seven days. Casein must penetrate the 
materials to form a bond. 

The plywood industry has been the principal user of 
casein glue. It has been used where the product might 
be subjected to severe variations in moisture and tem- 
perature. In addition to adhesive uses, casein glue serves 
as a wall size. 

In the past casein glues have had some price advantage, 
being fairly low in cost. Casein is sometimes combined 
with soybean for the production of an inexpensive 
highly water-resistant adhesive. 

Fish glue is a liquid adhesive made from waste mate- 
rials of the fish industry. This glue was also known in 
ancient times, and also forgotten. A patent for it was 
taken out in England in 1754, but it was not until 1870 
that its production was started in this country. 

It is more expensive than the other glues discussed so 
far, which limits its use. Its great advantage is its ease 
of use—it is sold in liquid form, applied cold, and is 
slow-setting, giving plenty of time for working of mate- 
rials before the adhesive sets. Fish glue is not water- 
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proof. It will not join non-porous surfaces, for it must 
penetrate to form a bond. In using it a stronger bond 
can be formed if a preliminary coat on both surfaces 
is allowed to dry and then a second coating of glue is 
given which is also allowed to dry for about five min- 
utes before the surfaces are put in contact. The ten- 
dency with this glue, as with other glues, is to apply it 
too liberally. A thin, even film provides better bonding 
results. The greatest use of fish glue is for mending and 
repairing work, for furniture and other woodworking 
applications, where it forms a very strong joint. Is- 
inglass (not mica, which is sometimes erroneously called 
isinglass), which is also a product of fish waste, has 
some special adhesive uses because of its flexibility and 
fibrous texture, but its main use is as a clarifying agent 
for beers and wines. 

Another glue adhesive is sodium silicate, or water glass. 
This is a mineral in solution. Large quantities of this 
are sold, but only to paper and box industries, where it 
acts as a stiffening as well as an adhesive. 

Shellac, a natural resin product, is sometimes consid- 
ered as a glue. Shellac has good adhesive strength and 
is used in some instances for temporary joinings of non- 
porous materials, such as metal and glass, but it is too 
hard and brittle to form a permanent bond, so its use 
is not recommended for adhesive purposes. Shellac is 
also more costly than most glues, and it is not water- 
proof. 

Today adhesives of synthetic resin origin stimulate the 
most interest, for their characteristics hold not only pos- 
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sibilities for strengthening and complete waterprooting 
of the bond, but for thereby extending and changing the 
uses of the materials bonded. 

Of these resin adhesives phenol-formaldehyde and urea- 
formaldehyde are the two most important, and they 
have been developed within the last ten years. The 
bonds they form are durable, completely waterproof 
and fungi-proof. The bond made with phenolic resin is 
more durable than that of the urea-formaldehyde, but 
the urea adhesive itself is more durable than any other 
bonds. For the present both these resin adhesives are 
unavailable except for defense uses, due to the priori- 
ties on formaldehyde. 

Phenol resin adhesives were first available in film form. 
They are now also available in liquid form, This must 
be used shortly, for within a week to a month it sets 
and is then unusable. Retarding agents can be added 
which will delay this setting for several months, but a 
better bond is secured by the material if a retarding 
agent has not been added. When first introduced, the 
phenolic adhesives could be used only with hot presses 
—and this form is still the most widely used. A cold-set- 
ting form has been developed, and since this reduces the 
first cost of equipment for the use of this adhesive it 
will probably gain in use when the material is once 
again obtainable by everyone. The bond made with the 
hot press is stronger than that of the cold press. 

The urea resin adhesives are not recommended for ex- 
treme exterior exposures, but they have a wider appli- 
cation than the phenolic because of their lower price. 
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RUGS BY KLEARFLAX were selected by the New 
York decorator Mrs. George Draper to complement 
the charming color schemes created by her for the 
CORNING WORKS LUNCHEON CLUB, illustraied :n 


this issue of INTERIORS. 


A MESSAGE TO DECORATORS:— 


In order to understand your language, | took a course 
a Interior Decoration under the late Frank Alvah 
arsons. 


| can therefore help you solve your floor covering 
problems in a manner which will save you time and 
expense, and will satisfy your clients. 

Please write to me when you have a rug order. Per- 
haps a few rugs in your studio will open an avenue for 
a rug sale. I shall be glad to send a few on consignment. 


A COPY OF THE “LURE OF LOVELY RUGS” 
WILL BE SENT ON REQUEST. 


H. MICHAELYAN 
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208 East 52nd Street 
NEW YORK CITY 
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E. VIRGINIA KEMPER, 6127 Merchandise Mart, Chicago 


FIREPLACE EQUIPMENT 


* AMERICAN MANTELS * 


This is one of our large collection of fine early American 
pine mantels. Photographs will be sent on request. 


MANTELS SCREENS 


ANDIRONS GRATES 


For its first few years the material was sold in a liquid 
form which would keep only a few months. The last 
year has seen the development of a dry form which 
greatly widens the possibility for use by making it pos- 
sible to distribute through jobbing channels where stock 
must sometimes be held for a length of time. 
Both urea and phenolic resin adhesives require pre- 
cision work. The surfaces to be glued must be perfectly 
machined and absolutely smooth, the application of the 
resin must be thin and even so that the surfaces make 
actual contact, and this contact must be continuous 
throughout the whole area or the bond will not hold. 
Vinyl resins have also found some use as adhesives. 
They were and are being developed especially for pro- 
ducing strong impact-resistant bonds between impervi- 
ous surfaces, such as metal to phenolic plastics. Much 
of this is still in the laboratory stage. However, there 
has been some use in industry, for the sealing of paper 
drinking cups and milk cartons, where the colorless and 
tasteless properties and the fact that the joint made 
does not come apart under water-boiling temperatures 
is advantageous. Vinyl adhesives are alkali, acid and 
alcohol proof. At the present time, the use of vinyl res- 
ins for defense priorities eliminates their use in the 
adhesive field. 
Nitrocellulose also has application as an adhesive. This 
came into being about 1918, when new uses were being 
sought for the large production which had been de- 
veloped during the war years. 
Nitrocellulose adhesives are known as “lacquer ce- 
ments”, but their consistency and appearance is that of 
glue. (They are also known as pyroxylin adhesives.) 
They can be faster drying than any other adhesives. 
They have fairly wide use for certain industrial appli- 
cation involving cellophanes, metal foils, and non-porous 
materials. They also have use for small, incidental, 
household mending purposes. Here the facts that they 
set under cold pressure, and that the liquid, if kept air- 
tight, remains perfectly stable for years are assets. 
Nitrocellulose adhesives are the least expensive of the 
resin adhesives. They are somewhat more expensive 
than other household glues but when sold in small quan- 
tity, as they are for this use, their cost is not notice- 
ably greater than that of the other adhesives. 
(Continued on page 71) 


To The Wallpaper Trade 


As manufacturers and designers of quality handmade wall- 
papers Spiegel-Framson offers to the trade an unusual oppor- 
tunity to have papers made to their exact specifications. We 
specialize in difficult wallpapers and borders. Ask about 


“Scroll” designed by Bartholomew and Linde for Spiegel- 
Framson. 


Over 30 Years Experience 
Dependable — Reliable 


SPIEGEL - FRAMSON 


690 Broadway New York 


INTERIORS 


|_| 
( 
| 
| 
| Te JK 
| 


A CLA 


ANTIQUES 


AUCTION 
GALLERIES 


BEDDING 


CORNICES & 
DRAPERY 
FIXTURES 


CURTAINS 
AND 
MATERIALS 


DECORATIVE 
ACCESSORIES 


EXHIBITS 


FABRICS 


FACTORS 


FIREPLACE 
EQUIPMENT 


FLOOR 
COVERINGS 


FURNITURE 


SEE FOLLOWING: PAGE FOR ADDRESSES; 


DECEMBER 


NTERIOR 


SSIFIED DIRECTORY 

BRISTOL ANTIQUES IMPORTING CO. ........-..-+ 63 
1 
65 
NEEDHAM’S ANTIQUES, INC. 64 
PARKE-BERNET GALLERIES, INC. 66 
MITTMAN, M. & COMPANY, INC. ..............065 51 
FRIEDMAN BROTHERS DECORATIVE ARTS, INC. 55 
KENT-STRAUS COMPANY 59 
PATCHING, JOHN F. & CO., INC. .........scece00s 62 
QUAINTANCE, W. B. & COMPANY .............0655 53 
DIAMENT, A. L. & COMPANY ...........0.00eeeeees 53 
IRAN IMPORTING COMPANY ............0.00eeeee0s 55 
MERCHANDISE MART, THE ...............0.00c0e0 56 
BRUNSCHWIG & FILS, INC. ............ceceeceeeees 60 
CROMWELL DESIGNS, INC. ............s0sceceeeeees 60 
DIAMENT, A. L. & COMPANY 53 
HANDCRAFT FABRICS, INC. 34 
KENT-STRAUS COMPANY 59 
LEE, ARTHUR H., & SONS, INC. ..............000 8 
QUAINTANCE, W. B. & COMPANY ..............4. 53 
SCALAMANDRE SILKS ...............00000+ Second Cover 
62 
STEINER STUDIO ................ 65 
15 
MAGUIRE, JOHN P. & CO., INC. ...........00c0008 M4 
YE OLDE MANTEL SHOPPE ..............2.0.000008 54 
FAY CARPET COMPANY, INC. .............. Back Cover 
4,5 
KLEARFLAX LINEN LOOMS, INC. 7 
SMITH, ALEXANDER & SONS CARPET CO. Third Cover 
SULLIVAN CARPET COMPANY ...............0e00005 58 
BAKER FURNITURE, INC. 72 
BEVERLY UPHOLSTERY SHOPS, INC. ............ 64 
BRISTOL ANTIQUES IMPORTING CO. .............. 63 
1 
58 
CHARAK FURNITURE COMPANY ................ 13 
COLOMBO, LEOPOLD & BROTHER, INC. .......... 64 
63 
DIAMENT, A. L. & COMPANY .............00.0000: 53 
DUNBAR FURNITURE MFG. COMPANY ............ 9 


1941 


S 


69 


OURCE S 


F CURRENT ADVERTISERS 
4,5 
HODGES, TREVOR Bi, 52 
MEYER-GUNTHER-MARTINI, INC. 
MILLER, HERMAN FURNITURE COMPANY ...... 62 
MITTMAN, M. & COMPANY, Inc. ..............00. 51 
STIEHL, A. H. FURNITURE COMPANY .......... 71 

FURNITURE COLOMBO, LEOPOLD & BROTHER, INC. ......... 64 

FRAMES 

FURNITURE, FICKS REED COMPANY ..............ssccccceceeecs 51 

GARDEN & GRAND CENTRAL WICKER SHOP, INC. ........... 66 

TERRACE SALTERINI, JOHN B., COMPANY ............-se0- 52 

FURNITURE, REGENT MIRRORED FURNITURE MFG. CO. ...... 67 

MIRRORED 

FURNITURE, MACEY-FOWLER, INC. 49 

OFFICE 

GLASS, LIBBEY-OWENS-FORD GLASS CO. ...........0000e0e 10 

DECORATIVE- 

STRUCTURAL 

LAMPS & 59 

LAMP SHADESIRAN IMPORTING COMPANY 55 

LIGHTING & IRAN IMPORTING COMPANY ......... 

LIGHTING WINSTON, CHARLES J. & COMPANY, INC. ........ 61 

FIXTURES 

YE OLDE MANTEL SHOPPE .............ssseeeeees 54 

MIRRORS COLOMBO, LEOPOLD & BROTHER, INC. ......... 64 
FRIEDMAN BROS. DECORATIVE ARTS, INC. .... 55 
REGENT MIRRORED FURNITURE MFG. CO. ...... 67 

57 

& OIL PAINT- 

INGS 

REPAIRERS COULAZ & RIESEN, INC. . 65 

OF AMTIGUEE MICHEABLYN, ING. 67 

TAPESTRIES 

THREAD MEYER, JOHN C. THREAD COMPANY ........... . 65 

WORKROOMS 

TRIMMINGS CONSOLIDATED TRIMMING CORP. ................ 61 

WALL BAGSETT AND 7 

COVERINGS DIAMENT, A. L. & COMPANY 


70 


ADDRESSES OF CURRENT ADVERTISERS 


BAKER FURNITURE, INC, 
Grand Rapids, Keeler Bldg., 81359 
Chicago, Merchandise Mart, Delaware 7144 
New York, 383 Madison Ave., Wickersham 2-7703 
New York, 28 West 20th St., Chelsea 3-5000 


BASSETT & VOLLUM 
Chicago, 740 Rush St., Superior 398) 
Chicago, Merchandise Mart 
New York, 515 Madison Ave., Plaza 38-1380 
Los Angeles, 812 West Eighth St., Vandyke 7639 
Dallas, 2203 Cedar Springs Ave., 7-5026 
San Francisco, 442 Post St. 


BECKLEY, CHAS. H., INC. 
New York, 305 East 47th St., Plaza 3-1190 


BEVERLY UPHOLSTERY SHOPS, INC. 
New York, 260 Fourth Ave., Algonquin 4-2878 


BRISTOL ANTIQUES IMPORTING CO. 
New York, 319 East 62nd St., Regent 4-1140 


BRUNOVAN, INC. 
New York, 383 Madison Ave., Eldorado 5-2267 
Los Angeles, 816 So. Figueroa St. 
Dallas, Santa Fe Building 


BRUNSCHWIG & FILS, INC. 
New York, 383 Madison Ave., Eldorado 5-4087 
Los Angeles, 816 So. Figueroa St., Vandyke 5504 
Boston, 420 Boylston St., Kenmore 1415 
Chicago, Merchandise Mart, Superior 3774 
Philadelphia, 1717 Sansom St., Rittenhouse 8582 


CARTER, E. C. & SON, INC. 
New York, 49 East 53rd St., Wickersham 2-3888 
Chicago, Merchandise Mart, Whitehall 8250 
Los Angeles, 816 S. Figueroa St., Vandyke 0983 
Philadelphia, 1600 Walnut St., Kingsley 2879 


ELWYN, LEO & CO., INC. 
New York, 23 West 55 St., Circle 7-1985 


FAY CARPET COMPANY, INC. 
New York, 515 Madison Ave., Wickersham. 2-2755 
Philadelphia, 1600 Walnut St., Kingsley 1020 


FICKS REED COMPANY 
Cincinnati, Main 0303 
New York, 385 Madison Ave., Plaza 3-8217 
Grand Rapids, Waters Klingman Bldg. 


FRIEDMAN BROS. DECORATIVE ARTS, INC. 
New York, 305 East 47th St., Wickersham 2-2737 
Boston, 420 Boylston St., Kenmore 4615 
Los Angeles, 1008 N. Croft Ave., Gladstone 3513 
Philadelphia, 33 E. Walnut Lane, Germantown 3141 


GRAND CENTRAL WICKER SHOP, INC. 
New York, 217 East 42nd St., Murray Hill 4-4610 


GROSFELD HOUSE 
New York, 320 East 47th St., Eldorado 5-3227 
Chicago, 660 N. Wabash Ave., Superior 8751 
Los Angeles, 207 N. Vermont Ave., Drexel 7229 


HANDCRAFT FABRICS, INC. 
New York, 515 Madison Avenue, Eldorado 5-164 
Chicago, 720 N. Michigan Ave. 


HANSON, PAUL CO., INC. 
New York, 15 East 26th St., Ashland 4-9816 
Chicago, Merchandise Mart, Superior 3170 


HODGES, TREVOR E., LTD. 
New York, 383 Madison Ave., Eldorado 5-5254 
San Francisco, 442 Post St., Exbrook 3012 
Boston, 420 Boylston St., Kenmore 4615 
Chicago, Merchandise Mart, Superior 9359 


IRAN IMPORTING COMPANY 
New York, 225 Fifth Ave., Caledonia 5-3146 


You will find the latest presentations of these manufacturers 
and distributors of interior furnishings and equipment ad- 
vertised in this issue. For additional sources we suggest you 


consult preceding and subsequent issues. An up-to-date file 


of INTERIORS is your most dependable purchasing directory. 


CHAIRS, INC. 
New York, 192 Lexington Ave., Lexington 2-3249 


CHARAK FURNITURE COMPANY 
New York, 444 Madison Ave., Eldorado 5-5045 
Chicago, Merchandise Mart, Superior 3774 
Boston, 38 Wareham St., Hancock 4780 


CHASE, L. C. & COMPANY 
New York, 295 Fifth Ave., Murray Hill 4-1615 
Chicago, 222 W. North Bank Drive, Superior 8701 
Boston, 1320 Statler Bldg., Liberty 1910 
Los Angeles, 3706 W. 4th Ave., Exposition 14397 


COLOMBO, LEOPOLD & BRO., INC. 
New York, 238 East 44th St., Vanderbilt 6-2595 


CONTEMPO SHOPS, INC. 
New York, 44 West 18th St., Chelsea 3-1420 


CONSOLIDATED TRIMMING CORP. 
New York, 27 West 23rd St., Gramercy 5-7120 
Chicago, Merchandise Mart, Delaware 1671 
Detroit, United Artists’ Bldg., Cadillac 1141 
Boston, 420 Boylston St., Kenmore 6699 
Los Angeles, 722 S. Los Angeles Street 


COULAZ & RIESEN, INC. 
New York, 160 East 56th St., Plaza 8-1410 


CROMWELL DESIGNS, INC. 
New York, 515 Madison Ave., Plaza 8-1637 


DIAMENT, A. L. & COMPANY 
New York, 34 East 53rd St., Plaza 3-54155 
Philadelphia, 1515 Walnut St., Rittenhouse 3870 
Philadelphia, Strafford 


DUNBAR FURNITURE COMPANY 
Chicago, Merchandise Mart, Superior 4585 
New York, 385 Madison Ave., Plaza 3-8195 
Boston, 203 Clarendon St., Commonwealth 1447 
Indiana, Berne, 385 


Every precaution has been taken to insure accuracy in preparing this index, but INTERIORS cannot guarantee against the pessibility of an occasional 


JACKSON, EDWIN, INC. 

New York, 175 East 60th St., Regent 4-0864 
KENT-COSTIKYAN, INC. 

New York, 709 Fifth Ave., Wickersham 2-2300 
KENT-STRAUS COMPANY 


New York, 79 Madison Ave., Murray Hill 3-6171 
Chicago, 14 East Jackson Blvd. 
Atlanta, Ga., 415 Peachtree St. 


KLEARFLAX LINEN LOOMS, INC. 
Duluth, Calumet 490 
Chicago, Merchandise Mart, Superior 0502 
New York, 295 Fifth Ave., Murray Hill 5-0632 


LEE, ARTHUR H. & SONS, INC. 
New York, 383 Madison Ave., Eldorado 5-1711 
Chicago, Merchandise Mart, Superior 3312 
Philadelphia, 1717 S St., Rittenh 2 
Boston, 420 Boylston St., Kenmore 1415 


LIBBEY-OWENS-FORD GLASS COMPANY 

Toledo, Main 5291 
LUCAS, CAMILLA 

New York, 4 East 46th St., Vanderbilt 6-0055 
MACEY-FOWLER, INC. 

New York, 385 Madison Ave., Plaza 3-7000 
MAGUIRE, JOHN P. & COMPANY, INC. 

New York, 370 Fourth Ave., Ashland 4-4141 
MANOR HOUSE, THE 

New York, 383 Madison Ave., Wickersham 2-703 
MERCHANDISE MART, THE 

Chicago, Whitehall 4141 


MEYER, JOHN C. THREAD COMPANY 
Mass., Lowell, Lowell 5881 


MEYER, GUNTHER, MARTINI, INC. 
New York, 511 East 72nd St., Regent 4-0878 
Chicago, Merchandise Mart, Whitehall 5264 


MICHAELYAN, H., INC. 
New York, 515 Madison Ave., Eldorado 5-3344 


MILCH, D. & SON, INC. 
New York, 238 East 44th St., Murray Hill 2-1360 


MILLER, HERMAN FURNITURE COMPANY 
New York, One Park Ave., Murray Hill 5-0644 
Michigan, Zeeland 


MITTMAN, M. & COMPANY, INC. 
New York, 316 East 53rd St., Plaza 3-6390 


NEEDHAM’S ANTIQUES, INC. 
New York, 143 East Sith St., Eldorado 5-7493 


NEWCOMB, F. J. CO., INC. 
New York, 208 East 52nd St., Eldorado 5-3174 
Los Angeles, 816 So. Figueroa St., Vandyke 9163 
Chicago, Merchandise Mart, Superior 4725 
Dallas, 2203 Cedar Springs Ave., 
Riverside 5026 


PARKE-BERNET GALLERIES, INC. 
New York, 30 East Sith St., Plaza 3-7573 


PATCHING, JOHN F. & COMPANY, INC. 
New York, 509 Madison Ave., Eldorado 5-6060 
Chicago, Merchandise Mart, Superior 4073 
Boston, 420 Boylston St., Kenmore 5231 
Philadelphia, 1717 § St., Rittenh $582 
San Francisco, 442 Post St., Exbrook 3012 


QUAINTANCE, W. B. & COMPANY 
New York, 240 Madison Ave., Caledonia 5-7417 
San Francisco, 442 Post St., Exbrook 2142 
Chicago, Merchandise Mart, Whitehall 7880 


REGENT MIRRORED FURNITURE MFG. CO. 
New York, 969 First Ave., Wickersham 2-9664 


SALTERINI, JOHN B. COMPANY 
New York, 322 East 44th St., Murray Hill 4-1184 


SCALAMANDRE SILKS, INC. 
New York, 598 Madison Ave., Plaza 3-9840 
Chicago, 620 No. Michigan Ave., Superior 9252 
Boston, 420 Boylston St., Kenmore 5231 
Los Angeles, 9554, N. La Cienga Blvd., 
Bradshaw 22486 


SCHWARTZ, HAROLD M. 
New York, 572 Madison Ave., Plaza 3-3548 
Los Angeles, 812 W. 8th St., Vandyke 7639 
San Francisco, 442 Post St., Exbrook 3159 


SMITH, ALEXANDER & SONS CARPET COMPANY 
New York, 295 Fifth Ave., Murray Hill 4-7500 
Chicago, Merchandise Mart, Delaware 4427 
Boston, 52 Chauncy St., Liberty 0375 
Los Angeles, 2155 E. 7th St., Angeles 1-3174 


SPIEGEL-FRAMSON 
New York, 690 Broadway, Gramercy 3-8308 


STEINER STUDIO 
New York, 169 East 61 St., Regent 4-0951 


STIEHL, A, H. FURNITURE COMPANY 


New York, 28 West 20th St., Chelsea 3-5000 


STROHEIM & ROMANN 
New York, 35 East S3rd St., Wickersham 2-9500 
Los Angeles, 816 So. Figueroa St., Vandyke 3151 
Chicago, Merchandise Mart, Superior 6148 
Boston, 420 Boylston St., Commonwealth 4770 
San Francisco, 442 Post St., Exbrook 8067 
Philadelphia, 1600 Walnut St., Pennypacker 2325 


SULLIVAN CARPET COMPANY 
New York, 330 Fifth Ave., Chickering 4-4720 


THORP, J. H. & CO., INC. 
New York, 250 Park Ave., Eldorado 5-5300 
Chicago, Merchandise Mart, Superior 8754 
Boston, 420 Boylston St., Kenmore 7415 
Los Angeles, 816 So. Figueroa St., Tucker 4274 
Philadelphia, 1717 Sansom St., Locust 1595 


WILSEY, ELIZABETH 
New York, 515 Madison Ave., Plaza 5-6575 
Dallas, 2203 Cedar Springs Ave., Dallas 7-5026 
Los Angeles, 3262 Wilshire Blvd., Federal 1326 


WINSTON, CHARLES J. & CO., INC. 
New York, 2 Wese 47th St., Bryant 9-1936 


WOOD & HOGAN, INC. 
New York, 383 Madison Avenue, Eldorado 5-1335 
Chicago, Merchandise Mart, Superior 377 
Los Angeles, 816 S. Figueroa St., Vandyke 9163 


YE OLDE MANTEL SHOPPE 
New York, 251 East 33rd St., Lexington 2-5791 


or last minute change. 
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(Continued from page 68 ) 

Other resin adhesives have been developed for special- 
ized uses, mainly in the plastics field. For example, an 
acrylic base adhesive is used for bonding the acrylic 
plastics to dissimilar surfaces, such as metal or glass. 
In determining the bonding strength of an adhesive 
two strengths are considered—its ‘‘cohesive” strength 
and its “adhesive’’ strength. The cohesive strength is 
the strength with which the material holds together it- 
self. The adhesive strength is the strength with which 
it will stick to anything else. The decisive factor in the 
bond is the lowest strength, either adhesive or cohesive. 
Glues are applied by spray, roller or brush—the method 
being determined by the viscosity of the adhesive and 
the thinness of film required. 

Just when to use each glue—in what particular bond- 
ings of porous to porous, porous to non-porous, or non- 
porous to non-porus material—and under what particu- 
lar conditions forms the matter of a great deal of tech- 
nical literature in the glue industry. 

The advice that is available is extensive and efficient. 
If you find yourself with problems with which you are 
unfamiliar in making two materials adhere—say leather 
to plaster or wood; wood to metal or plastics; metal to 
plasties or glass; or plastics to plastics—you can get 
expert advice by calling the manufacturers of adhesives. 
Sales departments can usually answer such questions, 
but where they cannot they will attempt to get the 
right answer for you from their laboratories. In a field 
where developments zoom along at such a rate a little 
advice now and then should be relished by the best of 
men, 

In connection with the foregoing article, INTERIORS 
wishes to acknowledge and thank the following com- 
panies for their cooperation and helpful information: 
Nationat Apuesives Division or NATIONAL STARCH 
Co., BakeLite Co., Casein Division or THE BorDEN 
Co., Catatin Corp., E. I. pu Pont pe Nemours & 
Co., Roum & Haas Inc., Russta Cement Co. (Lr- 
Pace), THe Inrormation Bureav, Union 
Carsipe & Carson Co. 


WANTED — Competent woman to manage interior 
decorating department. Equal division of profits. No 
capital required. Address Johnson Studios, Leslie, Md. 


BAKER 
STATTON 


CENTURY 
PALMER CEMBURY 


© STIEHL’ 


NEW YORK 


DECEMBER 1941 


WILSEY-HEMSTREET 


ANNOUNCES 


THE WITHDRAWAL OF 
MISS ELEANOR D. HEMSTREET 
AS A PARTNER IN THE FIRM 


MISS WILSEY WILL CONTINUE 
THE BUSINESS UNDER THE 
FIRM NAME OF 


2 


515 MADISON AVENUE 
NEW YORK, N. Y. 


UNUSUAL WALLPAPERS 


Fru epitome of good 

taste, distinguished de- 
MEV ER sign, fine custom crafts- 

manship—all planned for 
| sumptuous living. 

See 
The Three * 


511 Easr 72np Srreet (at York Ave.) New York City 


Dispray 1789. Mercuannise Mart, Cnicaco, 
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Goons In A Colloclion 


Occasionally, the antique collector finds a piece of unusual merit. Fine though 
his other pieces may be, this one will be “special” in richness of color and finely 
executed detail. Frequently the price will be proportionately higher, as is true 
of all fine things. Manor House reproductions are intended to bear a similar 


relationship to those in the regular Baker line. They are unique examples of fine 


design and craftsmanship. 


She Manor Howse 
353 Madison Avenue 
New York City 


A Special Division of Baker Furniture, Ine. Designed lo Give Qecovators a 
Source fer Finest Hand Made and Custom Fuished Reproductions, 
IN CHICAGO at & Tusss. Inc. — Mercuanoise Mart 


Makers of America’s Finest Eighteenth Century Reproductions 
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ALEXANDER SMITH 


BROADLOOM CARPET 


“Nearly Right” Won't Do in Carpet Colors 


Alexander Smith & Sons Carpet Company 
295 Fifth Avenue, New York, N. Y. 


\ 


| EMBOSSED BROADLOOM ...an American 
favorite ... featured by c A 


Del Rio Broadloom has definitely taken its place as a classic Broadloom Carpet. It is made 9, 
12, and 15 feet wide, also in 27-inch width. Manufactured by the Hardwick and Magee Company— 
makers of quality carpets. It comes in a range of the most fashionable shades, including white for 
special tones. Del Rio’s deep pile suggests the utmost in luxurious quality yet it is marvelously in- : 
expensive. Write to Fay for samples. j 


Fay Carpet Company—headquarters for Broadloom, through their New York and Phila- 
delphia establishments offer fast Cut Service in Broadlooms for those who want what they 
want when they want it. All qualities in every price range to meet every situation. Try Fay first. 


ARPET CO., INC., 515 MADISON AVENUE (32%) NEW YORK 
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